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HAEITOYPTIKOTHTA QX YNEPAZIA TOY EPFOY TEXNHE
24p. EAévn E. Nivita

H avapétpnon tou Nikou Koupouoin e Ty mohuongiia T évvolag Tou
Xipow, umofe oo ofia e e kM Tow ncps[n( H ElKuchr\
Tou oKéyn xau @poug

al uotkois, e N kat
EMeKTnKe Kal SIEIGOUGE OE KOVWVIKOUG, Kat
X@POUG,. IYUNAATOE PIOTAIEVOU, STUIOUPYAVIAK KaIVOUPIOUG, VEEG EIKOVE,
Ve Euvol a1 oyéoic. KaBopioe kat
Tagohvar ¢ onaivov
ota épyatou Snhivouv oTaBepr) aBIGNENTTN Mopeia o SpGpoug Moy N w
OUVUpaIVETal HE TNV TEXVT.

H eppovi Tou Nikou Kouposomn oTny EEEpEDVION TOU XWPOU EIXE WG QUOTKS
QI6TOKO Va KATAOTEl MPWTONOPOS KANNTEXVIG 0T SHIOUPYia KATAGKEGY Kal
£pywy oTov x@po. Etor KuMlEpynos M6 VPG TEXVIKES YWDOEIG e TG omoieG
“Eywwe 0610¢
TexVITG, 1ATPVIA GHUE TAVTOTE T 3P T0U OUPAVOU EV6E QUBEVTIKOD

kaMréxvn'. 101, Tap6Mo TIow TIpOEKTEIVE To Tiedio TG Snjioupyia Tou mépa
a6 Ty «aBapris eaoTik Snpioupyia oe GNNOUG CUVAREIG TopEiC TG TEVIIG
6w To Béarpo Katn )\Elmupym‘] v)\um‘lxn, o1 8NjoUpYiEG Tou anoTEoDY
névtoTe ) XVIKAG Kal evépaonc.

H evaoy6hnori Tou ané ok vwpic, To 1967, e T oknvoypagia, Tov o8rynoe

101985 o' éva @A\o Topiéa auTd TG AertoupyKkiic YAUTTIKriG. OpwG n 6Tota

BnTEI ToU OTOV OUYKEKPIMEVO AUTS TOpEQ EVVE EVTEAIG i TouG BIKOGG Tou
6pouc. 0 oKenTik6 Twv Dada fvay

e épyo TéxnG, 0 Nikog,

KoupooinG SnjuioGpynoe £va £pyo TERVNG, T0 oriolo POIKIE e AEITOUpYIKEG

1616 TEc. MpooBérovrag ota yUTTa Tou TV unepagia T KaBNHEPIVAG XPHONG,

e To €v dny

d

Tugnapupéc Téyveckat
Crafts) kat o KoVTd 70 MTéouXaouc, EBWOE TIC SIKEG ToU TPOOWMIKES BETEIC
00 {TOUHEVO TNG OUVAVTNONG TwV KAAGV JE TIG EQNPHOCHEVES TEXVES.



H aviiBeor} Tou ot padiki napaywyii kat v uipnon T By mpo om
Tou mhaviyn v oup

e atiec,

eixe we anotéheayia Ty enépipach
6pOUC, TEXVIKEC Kat 100, QYIS EIKATTIKG.

O Nikog KoupowoinG Sev UMIOTGUEI TIOTE TV EUMIVEUTT] TOU 0T XPNOTIKT ~ AETOUPYIKI] EiQ TOU AVTIKENIEVOU TToU SIoUPYEL.

a1 HOPIKT} T a6 eite Snpuoupyel kaBapr efte Aeroupyiki
TéxVn. EVIENVa Kal EVORATIKE, n HOPIKT) u i W unepatia tou
£pyou TéxVne.
napapéve TéxnG éva yhumo, poidy i
xa o i g
weépyo Téxv i Natov Niko 6 Té6nKe MOTE 10 Kpioipo
? faodviae tov Johannes Itten’, av Shabr} o 16 - Snpoupy énp i
MOTO TN aTopIKr Snptoupy i e T Bropnxavia.
Ta @ tou Nikou Koupotioin [ ¢ aIoBNTIKOUG X ! ia pe v
unéhoum Kﬂanxv\xn Tou £ 6 o Exgpalouv
Hop@EC W aVBpGMIVA KATAOTAN Kal ToV k8O, ST vl kar 0
o KaNArTEXVIIG.
Tonpato )\Elmupvlké ou yxmo © 5r|u|eupyr|os 70 1985 ke Tou EBWOE Tov Titho «/\uBup\vGocu Eiva npogavs 6t 1600
atn oy G eaoTik
o fvabéna via peyé
KataaKeu) pe éua éywe o éxpiT0 1994 0L Kol P3P, C 360G Kat G YKV
) Snpioupyia tou. e 6 v, ouMoYIKG
o 26 KaBapTIKA yia dvapn kat
i it i\ wou. i
T £6WOE jiE TO Bike mvvexvn—mvmmm
eppnveuTIa dnoyn Tou ng\Iéxvn o uuBo( anorelei kai o évauojia G
Bouc, Orrithon ey

Aoy, <h s Koo, ki ey

TAPW EVBEIKTIKOE:

(umovoeital To métayya Tou
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o MpéONpO 0 kat Tou 0 6 ) ToU XprOTN TOUG Kl
Tautéypova 600 Kat é Tou. T non e o é
e VewpETpIKiC unepatia 6 «api
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FUNCTIONALITY AS THE ARTWORK’S ADDED VALUE
Dr. Eleni . Nikita

Nik

His atstc thought explored,developed and poetically transformed into both xmagmaryand actual spaces, mventzd and real

He expanded and penetratedintosoca |denlog al realms. He tra

. The wooden and gndea aho ol hich persistenty reappest
art.

asa slgmﬁer intis wurk d

Nikos K is' persistence in i 0in him becoming a pioneerartist in
i llati 'd three-di ional works. Thus, early on, he al: i knowledge, facilitate the
realization of his artsti vision. He became the craftsman, yet always maintaining the grace of heaven”of a genuine artst'.
So2lthough he extendied the scope of s craft beyond:pure'a ninio other elaed feds of art, such s thater and
functional sculpture, hi

Hisinvolvement from early on, 1967,
time in this field was e

set design,ed him n 1985 0 another ealm, that offuncional sculpture. However his

day
work of art,Nil i art which ncional prapertias Bestowing hs
I the added val y use, ly them with the wellbeing of ur daly ves,
On the edge ofthe rationle of the“Arts and Craft” d closer to the Bauhaus, he gave hi views on the
deswed]unnlon between t. Hi it i rods Iion a lizatic leads to
e use of id symi across the globe,

resulted in his intervention on the level of human daly lfe. Yet it thmugh Velie ey e e B topl thae e
purely visual.

Nikos K "

tion is never ised for the sake of value of the object he creates.
the same, whether he createspure” avfunctler\a\ art. Skillfully and

Hi
intuitively, morphological perfection goes along with

The functional object he creates i t,a sculpture, a product of in the studio of a lonely artist.

Away from the fads and trends of functional art, it retainsits d, twork, s and mass
consumption. Nikos Kouroussis was never troubled by the question that tortured Johannes Itten’, whether, that i, the artist-creator
of utilitarian objects should remain loyal to individual creation or seek closer contact with the industry.

Nikos Kouroussis's functional sculptures move within the exact hetic space, have ics with the rest of his
artisic creation and are the product of They forms the human
dition and the world ived and interpreted by the

He created his first functional sculpture in 1985 and gave it the title “Labyrinth? It is obvious from both the subject matter and form,
that it belongs to a cycle of artstic work under the general title “Labyrinth. The (nn(EpL the idea of the labyrinth had preoccupied
the artist for along ps time. The first work (i in 1970 and until 1994 the
labyrinth or maze (as concept and form, as myth and modern reality) ing elementin h




I ling of th ), collecti all other di time, as a cleansing power
d

andas i point for the of the present, has b
i \ through his ~art-Niko
Mythis the spark of inspiration vm many of hs functional sculptures. T f ings of several of these,
by specific myth: by indi i ‘Ariadne’, “Leda’; "Calypso’,
“Circe’, Flight" (|mplymg‘ /s fligh i his artistic creation).

g ions, is the zodiac: Taurus, Virgo, Leo, Sigmanus. Libra,
Scorpio, C in visual terms, :ponding to the visual
extensions of lh:ma(lc cycles of his artistic creativity, particularly in the series “Untitled”and "Time - Matter”

tmoreor el b il conceptial skl s by e,
The h di beenatmlss inspiration. Hi
began mlheear\yyeavso i to this movement. For
is not ficutto detect th humanstic ldeclngy of me arus!and the constructivet typescontained I is morphalogical vocabulary.
that believe in

peop\e and that connect art with society and with life in general.

level, K is's ivism is rather idi While for the construction of his works he uses a
geumelnc vocabulary, the mass,forms and lines
into

is based on a constructive reasoning, the result ofwhich is
imagination, feeling and emotion.

With i i ing the concept of process of
o 2 ikt il = il

feelmg oot s g i nep the inherent
ceeds in| ing hi ith exci and charm, enhancing
thesesthetc enjoyment oflhelruier, hie eeds. In the sense of “the beautiful”

effected by his functional sculptural constructions as the result of their well thought-out geomem( harmony, they gain the added
value of the Platonic appropriate'in their use, which Kouroussis serves with insight and sensitivity.

1f, a5 according to Jean Baudrillard, objects i of signs
ich Nik i give his sculpty

rts the claim of art to d ife.

1.W. Gropius

, Bauhaus Founding Declaration.
196

1919 until 1923.
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ZOTHE 1Y [OZ XARYBAZ, ZYAO, MITPOYNTZOE 120x150140 ex.
SAGHTARIOUS GLASS, STAILES TEEL WaOD, BRONEE 12005040







2 ANAKATI [YAN, METARAO, ZYAO, IETPA, ANOZEIAQTOE XANYBAT 100XS0K72 .
ALAKAT GLASS, METAL, WOOD, STONE, STAINLESS STEEL 100x50x72 cm







METAAO 1206150140 ex.

EPOTIKO VAN 3
EROTIC GLASS, WOOD, BRONZE, METAL 120x150x40 cn







ZKOPTIOZ 2 [YAN, ANOZEIAQTOE XAAYBAE, METAAO, ZYAO 90450130 e
SCORPIOS GLASS STAINLESS SEEL METAL WOOD s05000em







'KOMIIPA 2 'YAN, ZYAO, METAMO, ANOZEIAQTOS XARYBAE 65x50440 ex.
COBRA 2 GLASS, WOOD, METAL, STAINLESS STEEL 6550140 cm






2 YAPOXOOZ [YAN, ANOZEIAQTOE XAAYBAE 1201120430 e
AQUARIUS GLASS, STAINLESS STEEL 120x120:30 cm







2 PAXMANINO® I'YAN, ANOZEIAQTOE XAAYBAS 310¢150x72 e
'RACHMANINOFF GLASS, STAINLESS STEEL 310x150x72.cm







KAAYWQ TYAN), ANOZEIAQTOX XARYBAE, SYAO, METAANO, MIIPOYNTZOE, KEPI 100x50x40 ex.
CALYPSO GLASS, STAINLESS STEEL, WOOD, METAL, BRONZE, WAX 100x50x40 cm






RETATMA 1AM 1RO, TETPA ANOEACOS ANYBAS 6850201
FLIGHT GLASS, WOOD, STONE, STAINLESS STEEL 68x50¢







3 MINGTAYPOX AN, ZYAO, METAAO, ANOZEIAATOE XARYBAT 68x50x30 e
MINOTAUR GLASS, WOOD, METAL, STAINLESS STEEL 68x50:30 cm







EY XQPIETITAO 1 TYANI, ZYAO, METAAO, BAMMENO ZYAO 120120130 e
UNTITLED 1 GLASS, WOOD, METAL, PAINTEDWOOD 120x120:30 cm







EYNOETOK VAN, IETPA, =

(0, MIPOYNTZOE. 120x90x50 e
COMPOSITE K GLASS, STONE, WOOD, BRONZE 120x90x50 cm






TAYPOE [YAN, AN E XAAYBAE, ZYAO, METAAAO, TIETPA 120190¢40 ex.
TAURUS GLASS, STAINLESS STEEL, WOOD, METAL, STONE 12049040 cm







KOMITPA YA, METAANO SYAO, ANOZEIAQTOS XAAYBAT 68x50130 e
COBRA GLASS, METAL, WOOD, STAINLESS STEEL 68x50x30 cm







® APOENOE YA
VIRGO GLASS,

0, AMMO!

YNTZOZ 1504150672 e







TPIAOTIA TYAN, METAAO, AMMOS, XAPTINEE BAPKES. 120160x72 e
TRILOGY GLASS, METAL, SAND, PAPER BOATS 120¢60x72 cm






2 AHAA TYAN, ANOZEIAQTO METAAAO, MIAESITKNAE, EKTYMOZH 145145672 ex.
LEDA GLASS, STAINLESS STEEL, PLEXIGLASS, PRINT 14514572 cm







a ANAKONTA METAAAO, KEPI 674035 ex.
ANACONDA METAL WAX 67x40x35 cm







AIFOKAIPQE YA BAMMEND ZYAO, METAAAO 1201120135 ex.
CAPRICORN GLASS, PAINTED WOOD, METAL 120x120¢35 cm






—

AABYPINGOE FYAN, METAAAO, XYTOE MNPOYNTZOS. 120¢120x40 e
LABYRINTH GLASS, METAL, CAST BRONZE 120x120140 cm






KIPKH ANOZEIAQTO METAAO, ZYAO 100x60460 x.
CIRCE STAINLESS STEEL,WOOD 10046060 cm






ZKOPTIOE 1 YA METAAA, MITPOYNTZOS 120x12030 e
'SKORPIO 1 GLASS, STEEL, BRONZE 1201120130 cm






IEOPPOMIA METANO 605015 .
BALANCE METAL 6050115 cm






s APIABNH [YAN, METAAAO, TETPA, ZYAO, KARATIOB! 120612050 .
ARIADNE GLASS, METAL, STONE, WOOD, SHOE MOLD. 1201120450 m







58 ZYTOE METAAAO, KEPI, METPA 70130620 ex.
LIBRA METAL,WAX, STONE 70130120 cm







& ATPINO TYAN, METAAO, ZYAO, ANOZEIAQTOE XARYBAS. 130460172 e
MOUFLON GLASS, METAL WOOD, STAINLESS STEEL 130x60x72cm







'SYNOETON IYAN, METAAO, ZYAO, KEPI 180X6050 .
COMPOSITEN GLASS, METAL WOOD, WAX 18056050 cm







6 XQPIZ TITAO 2 [YAN, METAAO, MITPOYNTZOZ, ZYAO 120¢120¢30 ek,
UNTITLED 2 GLASS, STEEL, BRONZE, WOOD 120120130 cm







IYNGETOX METAAO, KEPI 78:30¢10 ex.
COMPOSITES METAL, WAX 78:30x10 cm







& ‘GETIKO-APNHTIKO 'YAN, ANOZEIAOTO METAAAO 150¢150x72 .
"POSITIVE-NEGATIVE GLASS, STAINLESS STEEL 150x150172 cm







TPIAOTIA ATA FYAN, ANOZEIATH AAMAPINA, METARAO 30014572 .
TRILOGY AGD GLASS, STAINLESS STEEL, METAL 300x145x72 cm







lml"

ANTANAKAAZH ANOZEIAQTOE XANYBAE, [YAAI 30x10x10 cx.
REFLECTION STAINLESS STEEL, GLASS 30¢10x10cm






HEKTIMHEH ENOE APXITEKTONA

ot Kékeopia va ypd Viato épyo tou gidou

pou, Nikou Kuupmm\r‘, Bewpt onpavIiKs va Shwow €€ apyiic 611 T0 épyo Tou

péoa and ta ypovi
o€ aur v Exéwn, evénveuoE ka1 aweCe1va epmvéer o B ou  Soueid

! fi.To épyo
va v v i, Auro Sev eiva éva

KaMATEgvec Kal apyéxtovec sxow unepfel /v mapafitoe T napadooiaka

ey oTicapyéc Tou 200u aidva.

o0 Pucaion

ou KovoTpOUKTIBIGHOD Kal QUOIKE ToU MTGouYaous. Emvs( OLnPUIKEG Kat

i omoiec Gigkoha ba

& ofei e 6 Toug
F 0 IV Tap N 6
oMy va Taépya o€ auté Tov
TIpooipia f pENETE yia fig 16éa
Mg ér0y Onug kat ot oMo TG 00 v Ka UKV

Xahuac,
arBuptvo woll i o e £0ho avrinapariBevial uem!u TOUG EPEUVINTAC
o amd ndv and K ki To v ko an 1o
Eniong, wmopécou
auréc ot iBéeg o yewBNKav i 0 0xédiova ;

o TG aKpIBS TPOKDTTTE Kal O

apxmectovie iabikaoia.

akdvouy e T Kivnon 6T
Yoat, MONGn ypau népet vk umdoaon oTpehuvel AoiCe, émumm,
TEVTVETaL Kal KATOIEG
™G ypapAc { p6vo T uvoxr i G UAIKiG

TV évwon Twy apBpt To

Via péva, népa ano T

yavta yiari pag mp o yup\uﬂm}(f\
i yia T éwoia oeévaxp
HéOw TG U ToU 6 i O iong nwg
n Toxép!
6 téxvnG 1a omoia
v unépyel Kajud évBeién atohpiac i gop
p6TIO e Tov orioio o 6 i

autaa épya. Aev evdides oy aubaipetn Siaxdopnon Kat agionoiei a ukik

e Eikpivela ka1 BN 10U TITE SV BETapQIECETal OUTE Kat apaliveTa. Exouv

GUVEGiG Ta épya UTE, KT TV GTOYI] HOU, OOIBTITTEG e SUvaIKd épya

apmektovik Ta oroia Kk’ amxoym Kat péoto T UG Toue napovoiag
iepiBaMov kai T uac.




AN ARCHITECT'S APPRECIATION

In being asked to write about the work of my friend Nicos Kouroussis, | must
state from the outset that his work has through the years and including the work
presented in this publication, inspired and continues to inspire my own work as an
architect and has acted as a subconscious underpinning to the generation of some
of my own architectonic concepts. This is not a unique occurrence. There have
been many precedents where traditional borders between art and architecture
have been breached by a diversity of artsts and architects especially during the
early 20thcentury. | eferfor example tothe leaders and acolytesofthe Russian

C f ts. Those heroic and
eradicated these
orders i thel daring reative leaps cut of the conines of raditonal past.
Al some of our mast provocative archtects working today in the 21st century
begin their search for form and sp: g paint-
ings, drawings and sculpture.

| dare characte d the works d in thi I
i P

a y elud ping i
How s that? Like in architecture they are about the assemblage of basic often
contrasting materials n these instances hewn stone, orged steel, polished glass
and smoothed

other.In addition the designing ofoints  necessity in order forthese ldeas ﬁm
developed ted and stand, hof
the works and as occursin the process of makmg of architecture.

The works are a: g

amaterial presence s twisted, bent, distorted, stretched and sometimes cantile-

vered. This physical expression of line, serves not only to literally hold together the

often complex material synthesis, and connect the joints, but to guide our eye up
nd aroun 1 it y

To conclude, for me these works extend beyond their assigned function, in that
they challenge us to wonder about“usefulness* or what is meant by a useful object
through their redefining of the term. They also demonstrate in a visceral way,

ive mi gether free ions and
labeling, to make works of art that transcend the expected. There is no evidence of
timidity or fear in the way these works have been conceived, drawn and assembled
by Nicos Kouroussis. There is no succumbing to arbitrary ormamentation and the
integrity of the material so boldly engaged, never disguised or diluted. They have
therefore in my architecture which like them
and through their these works enrich our personal every day
environment and experience.

and Cyprus, wwwtdanyc.com
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ANHKOYN /OWNED BY:

Mapia Qundbou / Maria Photiadou
Togéng/Saggittarius
Mhawdu/ Alakati

Ayékaipuws / Capricon
AaBipweoc/ Labyrinth
Kipn / Circe

la Xatnuwdvvou /la Hadjioannou
Kopmpa2/Cobra 2
Apididun / Ariadne

EAévn - Ko /Eleni-Kypros
Yépoxbog/ Aquarius
Payudvivog /Rachmaninoff

./ Eleni-Nikos Ay

Kahuyad / Calypso
xopmée 1/Scorpio |
2Zuy6¢/Libra

StdAa Mapkouhhii/ Stala Markoulli
Méxayua/Flight
Eovero X/ Composite S

Avbpéag Anumpudén / Andreas Demetriades
Xuwpic Tieho 1/ Untitled 1

Kpi 1 /K
ZivBero K/ Composite K
Xupic Titho 2/ Untitled 2

Névn Kumpiavou /Noni Kyprianou
Tapog/ Taurus
SovBeto N/ Composite N

Mapia - Maxng Xpiovou / Maria-Makis Christou
Tapbévog/Virgo

Mapia Ayyediou / Maria Aggelidou
Tpihoyia/ Trilogy
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KotMa Sogokhéous / Koulla Sofocleous
Nida/Leda

Nixog Koupououng / Nikos Kouroussis
Avakévia/Anaconda

Avpoua - Avrpéas Xpiotou / Androulla- Andreas Christou
loopporia /Balance

Tidvva - Népyog Nwpyric / Gianna-Giorgos Giorgis
Aypws /Mouflon

Adpa-Tipyos Sepyidng / Dora-Giorgos Sergides
Oeniks-ApvnTikd /Positive-Negative
Tptoyia AA / Trilogy AGD

AvravéKkhaon /Reflection

Zxopmée 2/Scorpio 2



To Tipia Mohupéowv kat fpagikiy Texvibv Tou o Kimpou urootnpiCe, we ouv-exs6tnG, TNV napouoa
éboon yia w /\zlwupylm run ki) bon. O boing, Gev e ex ompi
0 £pyo T pu; mpopu Kat om OuverKeq Tou 210U awva.
more m a 0 EKTEVEC KAl OUOIAOTIKG

£pY0 OTO X@PO TV EQPHOCHEVIY TEXVIOV, BT 1A T0 BEaTpO, Kal mivnapaiu A:noupvlkwv pywv Téxung - Ta tekeutaia
"MApOVCIGoVTal EKTEVGG GTOV KaTEAOY QuTo.
Ortéyveg, 1600 01 KakEq 600 Kal, KUPIGTERa, oF

Kai 18ackaiag oto Thrua

TOAYTPAT. i to Ay ag o i

e Aerroupyike P, Enaved ipog GUTAC T OWVEDpENG Kl unipte

xaMAirévn oo Xetpepvo E€apnvo 2011, 0ta mhaioia Tou padiiatog Apxe< TpioBiGoTaTou IxeSlaoyiou, To orofo 15dokel n «a aksa
Kopar) 6 Tou Tpratog). Ot gorTnTé e ey 0¢p

oupBoM auTh Tou KaNNTEXV.

H napanéve ouvepyaoia eumiret kat oTo"dvoiya’ Tou Trjpatog MOAYTPAT pOG TOUG SMHIOUPYIKOUE-TAPAYWYIKOUG TOHEIG o
agopovy ée0a oa mebia épeuvac Kal §16a0KaNag To, BTG Kal MPOS TV Kovvia vs.vlkb\'spu mug i térola owvepyaoia
nopei va e15wWBE Kal wG TPooijo Kat @l MapaywyiKé Koo

o TENAK pe T igpuon e TxoMG Kahiv ca Eqapmocnévon
Teyvi, oty oroia to Thriua NOAYTPAT Ba evowpatwlel.

p. Avtibung Aavsg

The Department of Multimedia and Graphic Arts of the Cyprus University ofTechne\ogy, is glad to support, as co-publisher, the

publication of the Functional Sculpture by Nikos Kourousss. Kourousss s ly among the most important Cypriot artists of the

20th century, but his work s of to fthe 21t century. He is, furthermore, a rare case

of an important fine artist, who has produced extensive and substantial work within the applied arts, such as for the theatre and in

the area of functional'sculpture - the latter are documented in the present catalogue.

The arts, both fine and, especialy, applied constitute main fields for research and teaching Inthe MGA Department. Forthis esson,
‘this

we consented to the artists request to get involved in the publication of his functional
encounter has been the deliverance of lectures by the artist, in the autumn 2011, within the S Dlsansoral Deslgn Principles
course, taught by Mrs. Eva pecial Teaching Staffin the Department). inte i

for the artist’s involvement.

‘The above collaboration may also be placed in the MGA Department's policy of reaching out to the creative-productive sectors that
are relevant to the fields of ts research and teaching, and to society in general. Finally, such collaboration may be seen as an indica-
tion of the d regular between CUT and the artistic and creative world in general, which will materialise
with the planned establishment of the Fine and Applied Arts School, in which the MGA Department will be incorporated.

Dr. Antonis Danos
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