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MEAIKH TOY ATTIKOY MEAANOMOP®0Y PYOMOY.

KAI ETIE YO NAEYPEE EKHNH ATIO TON MY@O TOY GHEEA MOY.
ZKOTONEI TON MINQTAYPO.

TEAOZ APXAIKHE MEPIOAOY (500 N.X)

'BLACK-FIGURE ATTIC JUG. BOTH SIDES ARE DECORATED WITH A SCENE
FROM MYTHOLOGY SHOWING THESEUS KILLING THE MINOTAUR.
END OF ARCHAIC PERIOD (500 B.C.)



MPOAOroz

ZTnv noAuxpovn Nopeia tou MoAmotikoU Kévipou
ToU Ouiflou Adikic, HEPIKEG and TIC 5p0TNPIGTNTEG
TOU €XOUV KATaOTEl ETA0IOG BEOUGE. Mia and autég
BI0pYaVAOVETAI Kal NApOUCIGZETal 0To Mouoeio
Migpidn-Opifou AdikrAc, TO onoio SlaxelpiZeTal To
MoArmotiké KEvtpo, Héow KANPOSOTALATOE, and To
2000. AUTOG O BEOHGG ENIKEVIPGVETAI OTNV NpGTaon
... N apxaia Téxvn ouvavtd tn ouyxpovn.

10 SIG0TNUA TV TEAEUTAIWY TEOOGPWY ETMV,
ai6Moyor KUnpiol KaAAITEXVEG €XOUV EUNVEUOTET
and ta ekBEPata TG NOAUTIUNG OPXAIONOYIKAG
ouRAoYAG Tou MOUOEIOU kal £XOUV NaPOUCIGOE! TN
BIKi TOUG Gnpioupyia, uéoa an‘autév To SidAoyo,
OTOUG X®POUG Tou Mouagiou Migpidn-Ouiou AGIKAG.

0 PIA0EEVOUUEVOG KaNAtéxvng $ETog eival o Nikog
Koupouoing We OgIpd Epywv EUNVEUCUEV®Y and
£KBEWATA TNG OUAAOYAG TOU Mouoeiou. MaAiota, éva
ané ta épya TG napouciacng, €xel, Népa ano tnv
KaRAITEXVIKA, KAl pIa EKNaISEVTIKA SiGoTaon:
npokertal yia éva 51adpactiké naixvid énou o Beatig
UNOPEi va oUPBGAAEI 0TN GnuIoUPYia Tou €pyou.

Euxapiotoupe Bgpud tov difto kandéxvn Niko
KoupoUoin yia TV napousiaon Twv £pYwV Tou Kal
Tov Mavayidtn Ayanntd yia To Keilevo tou.

Mapiva Bpuwviou-lidykou
Aleveuvipia
ToArmioTikou Kévipou Oiou Adikric

FOREWARD

Over the long course of the Laiki Group Cultural
Centre, some of its activities have become annual
events. One of these is organised and presented at
the Pierides-Laiki Group Museum, which the Cultural
Centre has been managing, under the terms of a
trust, since 2000. This event focuses on the concept
... a meeting of ancient and contemporary Art.
Over the period of the last four years, notable
Cypriot artists have been inspired by the exhibits
contained in the valuable archaeological collection
of the Pierides-Laiki Group Museum and have
presented in the Museum their creative work as an
outcome of this dialogue.

Our guest artist for this year is Nicos Kouroussis,
who presents a series of works inspired by artefacts
in the Museum'’s collection. The artwork in this
year's presentation will have an educational
dimension as well as an artistic one: an interactive
game in which the viewer contributes to the
composition of a work of art.

Our warmest thanks to the artist Nicos Kouroussis
for his artistic contribution and to Panayiotis Agapitos
for his essay.

Marina Vryonidou-Yiangou
Director

Laiki Group Cultural Centre
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METAMAAZEIZ

Ztn 60UAEIG TOU Yia TNV €kBEON 0To Mouogio
Migpién-Opiflou Adikric, o Nikog Koupouoing
napouoiGZel Tpia kaivoupia €pya nou avadépoveal Oe
TPEIG SI0POPETIKEG BEUATIKES EVOTNTEG NANAIOTEPOV
EIKAOTIKOV QVaZNTAOEDY TOU (06U00EIa, Fuvdvenon
L€ TNV lotopia, AaBupiveoc). Napa TG eE6HeanuEes
Bladopéc, Ta tpia épya ouvdéovtal p€oa and pia
Kovh kaRAexvikA avtinyn, nou 8a unopoloe va
OVouaoTEl MeTdnAaon. Ta €pya €xouv eykataotadel
O TPEIG aiBOUOEG TOU Mouoeiou kal adopudvial and
OUYKEKPIMEVQ EKBEPATA: XAPTES TNG MeDOYEiOU Kal
e KUnpou, pia dpdykikn NETPIVA AEKAGVN via Tov
Qayiaops npiv Tnv 0080 otnv ekkAnoia, éva apxaio
ayyefo pe Tov Onoga kai tov MivaTaupo oto
AaBupiveo.

Ano ta tpia €pya, aUT6 Nou BIoKETal 0TNV aiBouoa
TWV XapT@V, NAPOUCIGZEl WIa IBIAITEPSTNTA KABWE
EXEI IO EKNQIBEUTIKA/OUNHETOXIKNA SIGOTA0N Kal
aneusuvetal oe naidid. Naipvovtag oav Eunveucn
TOUG éva €pyo TNG NPEOTIUNOIAG TOUG and TO OUVOAD
TV 0UANOY®V ToU MouoEiou, Ta Naidid GTIGXVouV
£€va ox€d10 and S1apopeTIkG UAIKA (kGPBOUVO, XPGHa
K.G.) kal, OTN OUVEXEIQ, TO UETATPENOUV OF BAPKQ.
MNdve oto NAtwua TNe aiBouoag BEIoKETal
TONOBETNPEVO Eva PAIVOHEVIKG APNPNLEVO OXESIO
NEPINOU 4,5 TETPAVWVIKOV HETPGV HE
napafAnAdypapua Sladépwv HeyeB@Y. Ta naisid
OTEPEWVOUV TN BAPKA TOUG NAVE OE Wi
napadAnAdypauun EUAvn BGon kal TV ToNoBETolV
OT0 0xédIo. ‘Etol, péoa and pia 060ocela, Ta naidia
METANAGBOUY TN OUYKEKPILEVN EKOVA TNG EUNVEUONG
TOUG O& adnENUEVN ¢Opa —TO OXESIO TOUG— Kal
autd nGAi o’ éva auuBono: Tn BApka Nou TOEISE Vel
OTOV EOWTEPIKS KAl TOV EEWTEPIKG KOOHO TNG
avBp@nIvNG ZwnG.

H Zuvdvinon e tnv lotopia entefeital 6x1 oav
£néuBaon aARG oav GIGRAOYOG KE TO X@PO: N
unePUPUEVN GpAayKIKN AgKAVN LETaNAGBETal o’ éva
adnpnpévo £pyo yia Tn Bpnaokeia PEOT OTOV I0TOPIKG
XWPOXPGVO* QVTI YIa TO QYIOHEVO VEPS OTNV NETPIVN
youpva Bpioketal andtl Tng 8GAA00AC, EVG TO £pyo
dwtizetal and éva 6aktUAIo Wiag owARvag and véov.

TeRIKG, 0 AaBUPIVBOG vonHaTOSoTEftal and Tnv
KEVIPIKA Lopdn Tou, Tov Taupo, €va EQIPETIKA
onuavtiké Z@o yia T JUBoAoYia Kai TV I0TOPIKA
kabnpepivétnta tng Meooyeiou — and tov
Mivédtaupo kai ta TaupokaBdia, Tnv Maoipdn kar
v Eup@dnin, TG eKatépBEG TG EAeuoivag &¢ TIG
I0NAVIKEG TAUPOMAXiEG. MOvVov nou otny evétnta
auth o Koupouoing ev €xel anod@oel Tov Talpo wG
auté kaBaute NENAaoUEVO QVTIKEEVO, ARG WG
petanAaopévo kevd. KUBol and yuwo kpUBouv péoa
TOUG HE Xpuon enikGAUN TNV apvntikri ¢dpua nou
Génoe To nAAVo yAuNTS npénAacua evég Tadpou,
kUBol ané nuiGiGdavn putivn Exouv evkAWRIOE! LEoa
TOUG Ta NAfva NponAGouata oav va Atay
NPOIOTOPIKG EUPAKATA. H Kivnon Tou Taupou (Oxi
EMIBETIKA, ARG OE GUECN OXEON NPOC AVBP@NIVEG
Hopdég) petanndBetal oe aneneuBepwuévn dUvapn
f 0g anofiBwuEvn evEPYEID.

O1 EMIOKENTEG, EMOUEVKG, QUTAG TNG NIo Npdodatng
SouAeiGe Tou Nikou, xouv Tn duvatdtnta va
TAEIGEYPOUV HEOT NG TIG NOIKIAEG HETANAGOEIG TWV.
BEPATWY Kal TWV OXNPAT®Y OTOV EIKAOTIKG KOO0
TOU KaAATEXVN O OMOIOG EUNVEETAI NG TO HAKPIVO—
HUBIKG Kal I0TOPIKG - MApENBOV kai To
avavonuaTtoSOTEl via TO SIKG Jag napov.

Mavayiitne Ayanntoc
Naveniotriio Kinpou



MAPMAPINH AEKANH 110Y TOOGETOYNTAN ETHN EIZ000
TON EKKAHEIQN KAI NEPIEIXE ATIAEMA. ETIE TEISEPIE
MAEYPEE THE AIAKOEMEITAI ME TOVE TEEZEPIE EYATTEAIETEE
MEZOBYZANTINH NEPIOAOE (965 - 1185 M.X.)

MARBLE BASIN THAT WAS PLACED IN THE ENTRANCE OF
A CHURCH AND CONTAINED HOLY WATER. ON THE FOUR.
SIDES IT IS DECORATED WITH THE FOUR EVANGELISTS.

MIDDLE BYZANTINE PERIOD (965 - 1185 AD.)



METAPLASEIS

In his exhibition for the Pierides - Laiki Group
Museum Nikos Kouroussis presents three new works
that refer to three different themes in some of his
older visual experiments Odyssey, Meeting with
History, Labyrinth). Despite the obvious differences,
the three works are connected through a common
artistic concept which could be termed Remouiding.
The works have been placed in three rooms of the
Museum and take their inspiration from specific
exhibits: maps of the Mediterranean and of Cyprus, a
Frankish stone basin for holy water to be used before
entering a church, an ancient vase with Theseus and
the Minotaur in the Labyrinth.

From the three works, the one that is to be found in
the Map Room presents a particularity since it has an
educational/participatory dimension and is addressed
to children. Taking as their inspiration a work of their
liking from the Museum'’s collections, the children
make a drawing from different materials (charcoal,
colours etc.) and, then, transform it into a boat. On
the floor of the room an apparantly abstract drawing
of four-and-a-half square meters has been placed
with parallelograms of varying sizes sketched upon it.
The children fasten their boats on wooden bases and
place them on the drawing. In this way, the children
remould through an Odyssey the concrete image into
an abstract form - their drawing - and this again into
a symbol : the boat that travels through the inner
and outer world of human life.

The Meeting with History takes place not as an inter-
ference but as a dialogue with space: the raised
Frankish basin is remoulded into an abstract work
about religion within historical spatiotemporality;
instead of holy water the stone basin holds salt from

the sea, while the work is lighted by a ring of green
neon light,

Finally, the Labyrinth is given its specific meaning
through its central figure, the Bull, an animal of
extreme importance for mythology and everyday
historical realty in the Mediterranean - from the
Minotaur and the Bull Rites of Crete, to Pasiphae and
Europa, the Eleusinian Hecatombs and up to Spanish
bull fighting. However, Kouroussis has not depicted
in this case the Bull as a moulded object in itself but
rather as a remoulded void. Cubes of gypsum hide
inside them the negative form left by the clay
model of a bull covered in golden paint, cubes of
semi-diaphanous resin hold captured in their inside
clay models as if they were prehistoric findings. The
bull’s movement (not aggressive, but in immedate
relation to human figures) is remoulded into a
liberated force or petrified energy.

Thus, the visitors to Nikos' most recent work, have
the opportunity to explore through the various
remouldings of themes and forms the artist's visual
world, who, inspired by the distant-mythical and
historical-past, gives it new meaning for our very
own present.

Panagiotis Agapitos
University of Cyprus
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SYNANTHEH ME THN ISTOPIA
MEETING WITH HISTORY.
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AiGipKela ‘EKBEONG:

13 AekepBpiou, 2006 - 13 lavouapiou, 2007
‘Qpeg Aertoupyiag:

Aeutépa-Népntn 9:00 - 16:00
Mapaokeur-£appato 9:00 - 13:00

Duration of Exhibition:

13 December, 2006 - 13 January, 2007
Opening Hours:

Monday-Thursday 9:00 - 16:00
Friday-Saturday 9:00 - 13:00

I8 movzEo niEPIAH

MOAITIZTIKO KENTPO OMIAOY AAIKHE

080¢ Ziivavog Ktiéwg 4, 6023 Adpvaka, KUnpoc
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4 Zenonos Kitleus Street, 6023 Larnaca, Cyprus,
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