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NIKOX KOYPOYZIHX

NIKOS KOUROUSSIS



Khelvovtag 1o 98érwpo ou 1997 Tptdvia xpdwa Bearpixic nopeiag, éviwon
va wpydlet uéoa oy 1) 156a ia i GUVONKT] ENaVeKTijnon TG oxéang Hou
12 ToV K600 Tou BedTpou. Anowdmuu £101v Khsiow Tou BOUpYIKS auTS
KiKAO Kal TapGAAG
K00 Kal eYBUATONOYIKOU €pYOU HoU GE fia EK30aT, 1 Ol va TpoGpEpEL
Tou £pyou auToU MPog MapdMnha,
66\ va moTe0 6 éBoon aurh anoreAS ia auBoN umv k‘napm o

Kunpiakou Gedtpou.
jz: autiiv T Bloxohn npoonidBeta Bpiika ouprapdoTacn and oMol

hous Kat ouvepyates. Aev Ba avagep8i £5G ot ovjiata. ANMWOTE
0L TEpI006TEROL N6 UTOUG UTOYPAGOUY KeijeVa Toug oy ékBoon auT.
Toug EuxapIoTeh Ghoug.

Map@h\Aa, emBujt va eUXapLOTHow T0 T5pujia A ABéven yia T yewais-
Bwpn xopnyia Tou, n onola unpEe kaBopIoTIKY yia TNV MpaypdTwon
g ékBoorg auig.

NIKOE KOYPOYEIHE

Having completed thirty years of work in the theatre in the fall of 1997, | had
the idea of a re-evaluation of my relationship with the world of theatre.
1 decided to end ths reative oycle and at the same time conceniate the
larger part of my ign work i a single publication, which
would offer a cohesive picture ofthis work to theatre lovers. Also, | would fike
1o believe that this publication is a contribution to the History of Cypriot Theatre.
In this massive undertaking | have had the support of many friends and
associates. | will not refer to them by name. Most of them have added their
wn contributions to this publication: | thank then all
Ialso wish to express mg Qranlude tothe A G. Levenlls Fuundaﬂnn for their
enerous hich was:
of this publication.

NIKOS KOUROUSSIS



BNioupy6s e Gpajia Kat avroux(es, Eniovos TG avaZnTioels Tou Kat
£UpNUIATIKGG 0TIG AGOEIG TIoU BleUKoAGVOUV Ta enl oKnVIiG Bplieva, o Nikog
Koupouoing auviage o Até Kal ipaieixd (o e Ty miommu| Snjioupyia:

An artist with vision and concerns, persistent in his quests and inventive
in solutions which faciltate the action on-stage, Nikos Kouroussis combined
a imga\ and pracicalsiyle with poeti creaiity. Alone ceator n is stud

Movay(x6§ SnI0UPYGS 00 TIPOTIIIKG TOU EPYAOTIPL, Eixe
pIXG X(3po. H etxaorue) ou

he had theatr-
cal spaae

TIpoBIGBEaN MPOG TO YAUTS, Tig . BIEUKGAUVE
) NoYpagiKr Tou epyacia. ECeoe apuoVKa To xpulua 70 QUG T EKaoT-
Tov AGyo, ToV 140, Ty Ko Kat T oua

light and visual elements with the word, the sound, the- movement and the
music of the theatrical space.

pa Tou Gearpu SouleidTo 1967 7o épyoTou' o ore

1967, was Edward Albee's “Who is Afraid of Virginia

Tam B 6 yia T aviioun Yew Tou ‘60
H avaZfmon npuvuanmq emukowwviag, e 0dNy6 TV avakdluyn
Kal QnokAAUYN TS KPUHHEVNG aM|BELag 0Ta BEaTpIKd Kefjieva, anoTekel
Baoxs GEova Tou oxTvoypagiKod &pyou Tou Nixou Koupoda, H oudiaotisi

catpu i Y&l om Aerroupyix igmoré va Eeged
Yetand ta épia fag,

my eaot-

 MeTy 61pog 10 épy, népace
an6 1o atiyXpovo To apxio 3pGa. Ot GxToYpagizs Tou o oM épya Tou
KAaoKol fpgav i

1 UG apXaIOUS KAVOVER Kal UoTEpa and KomiaoTikeg nepidiapaosis ot
Noyorexvia Kat TV TEXV), KaTGpBVE Va BETeL TAVTa TV TPOTTIKT] ToU 0ppa-
YiBa 070 axnvIx6 TG napdoTa

To kahokaipi Tou 1873 0 Nixo Kuupnumnq siye TV mpGT epneipla oTo

Wolf?”, a pioneering text for the uneasy 60's generation

The quest for authentic communication, guided by the discovery and
revelation of the hidden truth in theatical texts, constituted the principle axis
of Nikos Kouroussis' scenographic work. This essentialtheatrical experience
led him to the creation of a “functional” form of art. Whilst never breaking the
boundaries of artistic creation, and with visual expression always dominant,
Kouroussis managed to serve the needs of each scene with particular sensi-
tivity. With responsibilty and respect towards the theatrical play, he moved
from modern to classical drama. His designs in many classical plays were
landmarks. Without affectation, conversant with classical rules and direc-
tions, after diligent rambles in literature and art, he always
managed s

71973,
drama. The hollow of the great theatre of Salamina presented him with

Sy TR AR ctouaoe T oG Kat Ta Kool
Hayia tov Kirdwna tou Eummﬁn, npdm TIOAN Tou

for Euripides’ Cyclops, the firstinternational premer in the city of Tefkros. This

TeuKpou. AUt éueM\e va eivat Kat 1 TeNeuTaia napdotaon oto apyalo Béatpo

g ZoAapivas, Aev EQvarodoTKe At Tte exsin <EANGB0S guviie. KT and

eKe{un TV owTTKT EAYXONQ TGpENEVE 0To UTBAOIO €pY0 Tou Nikou, Guvy-

POOUE e TV yavia Y1a T0 pENAOY TOU YEVEBNOU Tériou.
Ky

“The voice of Greece" has not been heard there again since then. Something
of this poetic melancholy lingered on in Nikos' later work, interwoven with
an anxiety for the future of his native land.

In m\s Album, this ackncwludgm Cypnnl artist etches the footprints of a pev—

T aut6 1o Actaya o (nplog Ta e

ToU IOV UTOYPAQOULE Ta Kef}£va Tou ASUKBATO] AUTOl T TpWTOTUTa Kal
v eualoBnoia ™ Beatpixic Tou apéjiBaons, Tov evBappivape ot mpay-
Hatoroinon TodTng ™G £KB0OMS, He apopHr T CUHNATIPWON TPIAVTA XPOVWY.
Quvexol SNoUpYIKiG Tapouolag oo BéaTpo.

Aeurwola, 9eppoudpiog 1998

Nbum appreciating his pmneenng splm e e e
intervention, have encouraged the accomplishment of this publication,
on the occasion of a continuous thirty year creative presence in the world
of the theatre:

Nicosia, February 1998
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To oxmviks Tou Nikou Koupotou)
EEQIpETIKG OE OUAIYN Kal extédeon,
EETUNES HMpooTd ag Ty aTudagar
PTGV OUVBNKGY TG AeySpevng
SWEATED LABOUR - évag 6pog mou
Xenowioroinoay ot Kowwviodyor
Yiavanepypdyou T Gekieg ouveri-
KeG uag noAUWPNG, EEQVTATTIKIG
ané owpaTIc Kl Yyt Gnoyn epye:
aiag, yia éva HEOKGpATO o Eivar
aupiBoro av apKouoe yia g oToie:
3816 BioAoyIKEG avéyKes,

Kaita KouoTodjia Tou eixav ™ 09pa-
Yidamg enoxric, ag enoig nou fitav
ihia paxpié and Toug... avoixrolg
opitovteq g unepKatavhwan

XPISTAKHE EQPFIOY
0 Oeedbepos, 22.10.19%5

Nicos Kouroushis' set design, extraor-
dinary in both its concept and
production,reveals before us the atmo
sphere of the so called SWEATED
LABOUR - a term used by sociolo
gists to describe the sordid condi-
tions of along, physically and mental
ly exhausting job, for a day's wage
which hardly covered basic biological
needs.

And his costumes also bear the seal
of the period, a period far remote
from the... bountiful horizons of over
consumption.

CHRISTAKIS GEORGIOU
O Pielefiheros, 22.10.1995










To mpiTo pagTaBIKo MoU YVipIoa fiTav évag Xpog Mou Bev Xpnaigieve ma
o€ TinoTa 070 |1KpO BIayIEPIONA T TRLY Bwjiariuy dToU MEPCa Ta MAIBIKG
1ou pbvia, Exei népa o Tov rokegio epyaZdtay o natépag, Tov 810 auté ypo
o BeKaetia Tou '50 1 HAva Hag ANopAsioe val g TO GTIGES! UMVOBWHATI.
KaprepavTag 10 YUpIopO Tou NTépa Hag eie Kal T B1a mdoet Bouketd wg pagTpa
o' €va E0YaOTIIp! QVOPIKGY EVBLGTAY. AQYOTERQ, GTQV TIGYQHE T Va NEpIpE-
vougie yiari eixape KatahdBel ) onjacia TG AEENG «ayvooujievogs, dpxioa
K YD va BOUkeiits wG HaBNTEUGHEVOG PAGTG ' éva and exeiva Ta epYOOTE:
o0, ENeta o' AAA.. Kat 0' GMAO... KaL 0" GAAO,
To €pY0 QUT6 TO 'YpaYa yia T KAV KOV Kal Yia 600U Kal 60EG £(3a va KAGiVE
Kat va yehdve o’ 6Aa exelva Ta pagradixa an' érou népaca.

ZAN-KAQNT TKPAMIEPTK

KdBe onyuri évowa 3panéTg @edyw an' T aoikté napddupo oy piou dvor

£ NiKo Kal KpQTdw TN wvijn HOU TO BAKPU GOU KATW aNd T0 BEVTPO, ke
T0 QWG TLV KEPIV KaI TV OUVAVTTION TG WUXG Hac.

NEOOYTOE TANQTHE

Neuwwoa 1997

The first tailor's shop ) knew was a space which was no longer of any use at the
small three room apartment n which | spent my childhood years. Before the war,
my father used to work n this space. In the 50's our mother decided to tum this
same space into a bedroom for us. Waiting for our father to return, she took
on a job herself as a tailor at a men's clothing factory. Later, when we stopped
ting, having learned the meaning of the word “missing", | aiso started
working as an apprentice tailor at one of those factories. Then at another... and
another... and another.

1 wrote this play for my mother and all those men and women | saw crying
and laughing in al the tailor factories | passed through.

JEAN-CLAUDE GRAMBERG

Althe time  felt like a fugitive; | am fleeing through the window you opened for me

Nikos, preserving in my memory  tear you shed underneath the tree, by the
cande light, and the union of our souls.

NEOPHYTOS TALIOTIS

Nicosia 1997
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Tov Ko Apyugd Tov QuroBi5ayTo YAUTT) 0w Molurol, Tov Yviuoa ané Tov Niko

QavopEVd axard e ixe Bpet i ia, ouvron-

Koupouom. Aev Bewpd Toxaio 1 yeyovs. ANk, o' exelin

mg porig Tou Aaikod Texvim

G Kowd

“EAsv. ENpAKeITo yia Tov ndyo g e, mou eixe eioBke: ka éxave epmmi

va 3uvaté unparoa, Myopikirot, apxai T 0

KavéAnyn

o
6, yiverau Todnela iepr}

g 6éon Toug affag. Oévag  ané xépia Gaduanou
p 6 oBnyel ™G TéXVIG, anoTéNeoya anoxahumTIKiG Tty
aépa o' excivn 4n, K nou Bev mopodoa va ToU GuTiZe! EagVIK Kal YIa TAVTa T Jur] EKE(VOU TOU EEXVPIOTOU GTEOU ToU Exet
TEpI00GTERO. YaTepa népagt KaipGs, ‘anogaoioet a népet, OPIOTIXG Kal OHETGANITG, T0 +5p60 Yia T Mékikas...
e pia
GPRETG Xl Tou ApYUpo. Guicya @ fa pdojoe
10 QuTd, To 806 iow Tou 6 i Hanou éueMe o epeipia, eivar i (v ouoi 8\ va 1w yia T Souked
VO ive1 OTavTIKG 100w T0u TUYXPOYOU BedTpou. «AUTT} N BuAEi ' éxet ouve - i 6 émg e
e, QMG K 036y  goBosal. T va e el o 4 6p0, v aBiodo,Bev Tore ToKupIG-
Eépu. Zeximoa Kak Tehewow, Kim Tepo oouKei Xapaxmpiei, To aToixelo T
Hou Aeirner, éxt o va empéver fvain v yovic i Kage xi
(» Kénté nep- i
Ypdgoviag, i exci 5 oo Katn owvox. Zuvén Ty o, xaiom
4 & a6 6neia Tou opéuaros, T &upm i, T NENT e T0uS Bi0us Borayols 76 Bies
16 yuvab i 6 6 ou A noudpx KBk gopd aupoNes, éu i ouofa v

oe faguikd va wnﬁxvn KéT nepiepya YAUTTTG e Ta onola YEJuos To omin Kal Tov Ko
S, G V2 Yive 1 Tk T0u ikpot emapaxos uptod, oA K ot Tou AGO

08 Ao, @ANG éo an v opyavi Tou ahokkipuan, nou e kI en-

ouyapr, atolo . éoa and

ong. Ta épya mg Exev, exeiva a paywd E6ava, ouvophoioay apovikd poa atov

fideieq, AAAG ka1 T avenm- 0 £pY0 0uT6 TV ayvia T Such Tou ya To Spdyo mou
Beum, W kupiap o i Yopo ias. H andgacr tov, va Esamy .
mmm reppéNomos, Tou ket vat o and g mo tokumpé
vt peva, o) 4 g Tou éo A i
Neguros ok e G G , Bupé- KauBev
R f i pe Aéva Sope- ot héov o
0 & pohomg o téhog autg i “Exw o aiobnios, «6n autd rou
06 010G Apypol), M Kt s 0 Zogia K, oioe on érooéy
veaprg Tore axpiBi G evdpn tou po G Gleuay
1995, ouvtveno i ou ow v . E i . Kanpéypan, i, aurs eiarto i
G100, G wepy 0N ‘ praviéypom nopeia oo Batpo, gnéve a ay opiaxi
uine ya f ixe KBl BP0 i o 6 6 ouyreror-
1 onoia Tou é8woz T Ao 0o MpERATa ou Tov TuppavoUoE. «EiSa, EagVIKE, Hou o
Adet, TG Y16 Va Tekeow T0 Gk Enpers va Tautiow T0 Sk ou epYaoTTo:  Tou Berpou.
e 0 cpyaoripL T EAev. Tore nipa 1 Kat E20riKwoa Tov pndyRo Tou  KakhExwn i
o g Padlrepo vénua Xipo g
Koo oo { i Té 3
KL0T0 Y0 Tou Becpou. EAa o Bpddu va e, i
TIKG TEAE VO, X6pic va na tinora. NG it ourf T éwo, B it voua xagrou ruxalo 610" exelvm v 1a erox
vwmtvucwnmo:wxwmumnwmwm N e TV Gywa TG égpa-  avéyerat Téoo n axéyn
s T Tou Moaans g Tou Souheuds, 6 oM
i ool o :ylvz
Hnouw e
X470 8papa nou ogeiket va sival N KVTTIpLa Sivapn KB noTIKAG MPGENG.  Bwaz, oy T i Tou Garic, va &
0 oM. Hraw vekewpévo. 6 LG ka a véa, e 70 Xp6wa TG Tipoug
wpydTs.
OB T opoce v G T 600 10 aoeio s agryn- MIYARHE MIEPHE.

Aeuxwoia, NoéyBpios. 1997












I met C

of M
sis; a fact which | don't consider a coincidence. Besldes, during this wonderlul
nan day experience at the house-workshop of thi folk sculptor, I noted qm\e

es between

of naration.

Elen’s works, those bewitching numskulls, conversed harmoniously within

the seemingly disorderly space which had found it essentialfunction, co-ordi-
nated

man and Nikos. trong
arms, both men of few words, archaic and modern at the same time, wwh clear
awareness of their status and arlistic worth. One of them educated and well

Suddenly, | saw clearly
ting Argyros's workbench to Nikos's and Elen’s. It was the workbench of art,
which had invaded and accupied the arists' private space. The workbench which,

travelled, the other during

ficiated by the hands of an honest eator, becomes the Altr onto wi

Then,
years went by.
Once, Nikos found himself struggling with the story of a woman which greatly

this person, the admiration he feltfor this strange and distant person who was.
to become one of the leading figures of contemporary theatre. *I am totally
consumed in this work, but at the same time | am almost afraid of it As if itis
pushing me to a limit, a dead lock, | don't know. | started out fne, full of vigour
and ideas, but suddenly | don't know how to finish off, there is something
missing, it's like the set tself has become headstrong, as if it doesn't want
o be completed.” Nikos would often confide in me words to this efect describ-
ing, in his. Iypica]ly frugal and unaﬂec(ed manner, the diffculties he was facing
in tryin an’s ife; Elen Nemad
ofa small ilage n South Atica who began all of a sudden, making these
bizzare sculptures with which she filled her house and garden, only to be
Iabelled “the crazy woman" of this small provincial village. Also through Athol
Fugard, symbol of vertcal transgression and true self-awareness, and through

a creative ift with old domestic customs, as well as through the unaffected,

social environment.
In the meantime, | had been to a few rehearsals, since the director of the play,
Neophytos Taliotis, was kind enough to ask for my comments, and | remember
distinctly the stimulating conversation | had with wonderful actress Lenia Sorok-
ou whose performance of Elen’s character (the female version of Argyros) was

amiracl d, leading to the * ly” of ar, the result of
per-
s0n who has decided to embark, finally and ireversibly, on the “road to Mecca’..

1 ave eatd tis oy, which was i act an essenial experience or me 0o,
itis beca situtes th what | want to say
in glﬂsraL slamng lar set.

s work
(and Nik

the element which undemes his every artisic attempl, s 2 genuine anguish
for on consis-
tent course through \he years with a vision characterised by consequence and
continuity. Consequence not only of theme or poetry, but also in the duration

ofthe vision,
same doubs,

ufic tons, but through

course of its creator.
Nikos Kouroussis saw this work in connection with his own anguish for the road
which he has already embarked in the field of set design. His ecision, to transfer

itatalla coinci-
dence thatin d. "I have
afeeling”, he oten said,“that what | have gone through, ueanng the set for such

true unmasking. And |

of unpa.alle«ed strength and rare ethos, and also with Sofa Kall,

alty an It was then,
ane cod danuary altemoon in 1965 hat | met Nikos at s house, which was
also his workshop at the time. His face exuded some kind of light, his eyes
shone. We sat down for a shot of vodka and then he talked to me about a reveal-
ing experience he had while in the workshop, an experience which gave him the
solution to the problem which had been tormenting him. *Suddenly | realised”
he began, “that to finish the esigns for the set | had to surrender my workshop
o Elen's workshop. Then | took the decision to take my workbench, along with
allmy took i both

c

plete piece of work." | looked at him without speaking. He looked exhausted but
serene, a true craftsman after a real batle against the anguish of expression,
a creative struggle with the materials of his ar, al fitered through the primary
artistc quest which is in fact the moral code that should govern all ari
attempt,
10 be the driving force behind every poetic action.
In the evening, at the small (and mostly unsuitable theatre of Agios Dometos)
Isawthe set butalso
an intense element oflyricism (especially the many candles selected evocatively

set | would ever do’. And indeed, mmkmg about i, with
this work Nikos completes a thirty-year long course in theatre design, reaching
: borderline culmination; from here on start the thoughts of his emancipation
om this paricular course. Tis emancipation, | beieve, is Nikos's greatest work
Awork which | hops “greatest
lesson" for every young arist, For it s amodel of ethos and artstc dare, but also
of the sirength to be able to understand the deeper meaning of one’s personal
‘course in ari, capturing at the same time the meaning of the creative conclusion
of an era, opening thus the perspective for a new beginning.
In this sense, | believe it was no accident that it was during this same period that
Kaurcussns thought of organising a collective presentation of his design work,
count and deposition, while also deciding to put up a retrospective
exh n of his course in painting, which in fact took place with astonishing
success al in February 1996. Nikos h ded, at the most
critical phase of his aristic e, to creatively overcome a major artistc crisis, that
which concerns the end of a creative era and the passage into a new one,
coinciding with the years of full maturity.

MICHALIS PIERIS
Nicosia, November 1997
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H 1oTopia Tonogereirat 70U apxaious Xpovous, oTnv ABva. O <BoiKags Twv ABNVAY.

\ENA, nou civat gikn TG Eppias. O Anpritpiog napého mou and
tonpos orenios o EAeva KL TG EiXE UMOOXEBe{ Kat Y410, Topa TV GpVE(Tal YGp
G Eppi
tedon o Sehnm rou nonépa i E4 et Eppl o o Adomitpos oxedlooy
Vv v ABiva. Opg To oY

péZe1 Toug avBpinous Kal va YEAG Hag Toug, kat Tou vaBETe: va pEpe éva pors

e 1pekd ot nputoavuplo: éray Eunviae. i autd 0 Opnepor 6t v e
by oy T,

TogKan To 0 kat xopavia tou
Ewmnvuxm o 4 2000MKLpour, YE4GT B3O Kal nRAFEVG GG AT i
oipa:

ek ardoraon, H Tava ook oMo oo s ersjapednt
o Moux g Tépg e Kepak YaTGApou. O AUGGVEROS Kat 0 ANWTPIOG, HEXRL TGPA
oo v En é Bl
oL givl €040t va povopoxioow Y auti. ON T vixa ouvexZovrar ot rapeEyAoeiS

s s et row Anptno v epSocy i e, ou o Ounegos anokaord a pdyara: O Dynzpovic v
edvoid Tou. BéBaa \0gag Kai 1 npul oto éwoq at wrwwvmuc
Tov e, M i, Aeions anpu T, 10 Tous ious 0 W vecpols Dveral n kardotaon Anpd
Ka EABva, £ i i
v A el oo G
. Boondctows O Kal YapodevoL Ty

ABiiv
sival 0 Ounepov Kot Bootuod oo TITANIAiou :xouv To0KwBz KOl POoLONG. ot

[} 6, ov Mou,

RapégTacn g Koumaviag Tou MnoTroy. ANG T 51a0KE5aaN eV Asinet Kat 0 OMEQOY.
Kt Treéwa podf e Ta GMa Ewrxd Kal BéBaia Kat o Mloux
KQETHE KOAQTAS.




The story is set in the antiquity, in Athens. THESEUS, “Duke” of Athens and the fair
Hippolyta, Queen of the Amazons, are o be married with the new moon. EGEUS, a mid-
die-aged Athenian, comes {0 Theseus asking his help in forcing HERMIA to marry young
DEMETRIUS who is mady in love with her. Hermia objects to this marriage sinc

is 1 love with young LYSANDER. But HELENA, a friend of HERMIA, is also in love with
Demetrius. Athough Demelrius has loved Helena since he was a young boy and has
promised {0 wed her, he now refuses her for Hermia's sake. Theseus gives Hermia
{ime to think things over again and advises her to obey herfather's wil.In the meantime,
Hermia and Lysander are planning to elope and seta meeting time i the forest, on the
outskis of Athens. However, Helena discovers their plan and decides to tell Demetiius
hoping to win his favour. Demetrius decides to follow them and Helena, of course,
follows Demetrius. A group of Athenian peasants, of whom the most aciive and most
talkative is Bottom the weaver, are planning on staging a one-act play at Theseus'
court on the duke's wedding day. They rehearse in the forest on the outskirts
of Athens. The forest s the home of fairies and elf. Their King is OBERON and their

Queen TITANIA, who have had a quarrel and are temporari

of this separation allthe seasons are mixed up and strange, unnatural things are
happening. Oberon calls upon fairy, Puck, who likes to tease people and laugh vith
their folles, and charges him to bring a magic lower. A few dops from thisflower into

of asleeping mortal make him fal madly in love with th first person he sefs
his eyes on, upon his awakening. Oberon wants thus o play a trick on Titania
asa revenge. Lysander and Hermia, Demetrus and Helena come to the forest at night
S0 does Bottom and his companions. Itis the “midsummer’s” night, filled with
miracles and strange phenomena. A series of mistakes made by Puck in the use of the
magic flower extract, result in a complex and hilarious situation. Titania falls madly
inlove vith Bottom, whom Puck has tumed into a monster vith a dorkey's head. Lysander
and Demerius who were until recently mady in love with Hermia, suddenly find then
selves inlove with Helena and challenge each other to a duel. Misunderstandings and
confusion cortinuethroughout the night, unti Oberon sets things back in order. Oberon
and Titania make up. Theseus and Hippolyta come to the forestin the morring, wake
4o the oun overs and smacth inge o e and Hommi, Dt and
Helena are now two happy and madly in love couples. T and Hippolyta get
i, and ht amo o 1w young coupes mary gy iy
and merry. This general cheerfuiness is complemented by the hiarious performance
by Bottom and his companions. Oberon and Titania also partake in this joyful
atmosphere along with Puck of course and the other fairis.

KOSTIS KOLOTAS



















Ku880 anodeiyenie n oknvoBetuei dvapn Tou FaBpiisn. Kpatotos ota
XEPIQ TOU NGAG VYiHaTa Kai Ta KVIGE e QKD{BEIa GPOAOYLAKOD HYQUROU.
Tov foii@ncav, avaypiBora, Ta oknvik Tou Nixou Koupadaw, o onolos,
“TA{oVIaG (ETAGOPIKG Kal KUPIOAEKTIKG) U GKETO (PUOKG Kal 9UTIOHO,

Heve again is proof of Gavrelides' powers o diection. Ho had his hands full ith
He was
unduubledly helped by Nikos Kouroussis’ set designs, who "playing"

(metaphorically and literally with piain fabrics and lighting, allowed the viewer's

£8ve om @avicoia Tou Bzar TV meav6TTa yia aniBavey

P ideal dream and base realty.

néve ot
] MAPATTAOT: T0 OVEIpIkS KA TO GYPIG MPAYHGTIKS.

YPIZTAKHE FEQPTIOY
1991

CHRISTAKIS GEORGIOU
1991










O OPGEAT
SIORLAAH

Mendgpaon; Mupoiv luaxeiu

ORPHEUS
DESCENDING

Translaton: Misin loakeim

Zaodeoia:

Diecto
Nikos Kouroussis

MasyidZ; Maipn Al
ur. Apyeio Gedroou ENA

Makeup: Mary Lya
Photo: Archaives, Thoalor ENA
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O MIHNTEPMAN
Kp! OLEMMPHETED.

BITTERMAN AND
THE JARSONISTS”

g

Sioeota: N
8. Ziaodém: Tdoog Avootaciou

Co-itector: Tasos Anastasiou

Mououaf: Nikog Bixag
@ur.: Nikog Koupodomg
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Music: Nikos Vichas
Photo: Nikos Kouroussis
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Eynveuon, pavraoia, IAGOTIKGTITEa, ASTTOUpYIKGTTIa, OIKOVOR, §GPLa, XGPOG,
KvTon, (U, XPOvOs, OKNVOBETIKT] drioyn, ‘Ewoieg mou KaBopilouy Toug Kave:
Vg 1600 and T0ug Omoioug UMTPET TV TéXYNY Tou BedTpov.

To Keijievo npoogépet Ta npita EpeBiouaTa Kat yewd Tig mpaTes (BEEC.
O Ai6A0Y0G e Tov IKNVOBET 0BNYei TNV EVOMOiNT ToU KAAMTEXVIKOD
opdparoc.

10 QUYKEKULEVO €PY0 O DKTIVIKGS XGpog 5pdang KaBopiZeTal pEaa ané Ty
‘agaipeon Kat Toug MoAAaMAQG oupBONGHOUG,

Ta KooToUjia eEuUMMpETolV Kat apAATAQ TOVIZouY Tov XapaKTrioa Tou KaBe:
pohou.

Kupiapyo xptyia to Maupdaoripo.

0 Beami, nou &ivat 0 TeAI6G kPTG TG MaPGOTaON, avIE( Ta BIkd ToU V-
Lata avéhoya e ™ Bearpixr] naideia ka1 Ty cuaoBnaia Tou.

NIKOZ KOYPOYSIHE

Inspiration, imagination, plasticiy, functionaity, economy, form, space, movement,
light, time, director's point of view. Notions establishing the rules by which
Iserve the Art o the Theatre.

The Text provides the first stimuli which bring forth the first draft ideas.
The Dialogue with the Director results in a unified artistic vision.

Inthe specific play, the scenic space of action is determined through abstraction
and muliple symbolisms.

‘The costumes are ment to serve and, at the same time, enhance the character
of each rol.

Dominant colours: black & white.

The Audience, the ultimate judge of any performance, extracts his own
messages according to his individual sensitivities and the level of his theatical
education,

NIKOS KOUROUSSIS










Aev 6a nopolioa va KASIow TO ojEiwpa AuT6 XIS va Kave Biattepn
avagopd oTa oKnika Tou Nikou Kouposam. Xipioe T akvii oe 560
TA@va p' éva oAl AEITOUPYIKG TPOMO £V TO KUPLO TUOTATIKG TOU
OKIVIKOU FTaY TNEVES OKAEG MOU T TouG BPITKOVIQY GKIVITEOTOL
NHEVOL 0L TUPOGBECTEG, Z0U EBIVE TNV aloBNoM Tou Kevol TIou opeikeTal
Baowa om Sikr pag anpagla.
XPIETAKHE FEQPFIOY
1PQINANEA

I could n

end this note without a special mention to Nikos Kouroussis'
set designs. He divided the stage in two parts in a very practical way, while
the key element of the entire set were upright ladders onto which stood
the firemen, motionless. It created the impression of a void which is.
in effect, the resuit of our own inaction.

CHRISTAKIS GEORGIOU
MORNING NEWS.













MnépTohvT Mpéxt Berolt Brecht
O KYPIOLZ MR PUNTILA
MOYNTIAA KAl O  AND HIS MAN
AOYAOY TOY MATTI  MATT]

Metégpaon: K. Nakaiohyog Transiaton: K. Paleclogos
e ok ot Dirctor: Volker Geisser
spojo
Mouovo: Paul Dessau Music: PaulDessau
Gur. Aviimg Gapparig  Photo: Antonis Pharmacas
Niog Koupotomg Nikos Kouroussis




EVrunwoiommia and 1o yeyovsq 6T o Nikog uéoa ané v Téxvn Tou enekepyd-

Tl yia oM Xpvia 10 Béua Tou “AaBipvBou”. Ze oG épya Tou Ta néBia
AaBipv8o” gopoy Mepra

Héoa oT0 “AaBupvBo”. OTav ey £Xava T0 viiua To EBpIOKE EXeivOg K 6Tav

70 éave xewog, T £PIOKa ey, 10wG QUTGS vaTfrav Kai 0 AGYOq TIou 0By

BriKaus TeAiKd 0T0 “Xpuod Tapo” WG OUNBOD Tou TAaGTOU Tou “MoiviiAa’

M’ qurév Tov Tpério adaive.

VOLKER GEISSLER

1 was impressed by the fact that Nicos has been working for many years
on the theme of Labyrinth. In many of his works the feet that wonder through
it, wear golden shoes. | walked with him through his Labyrinth. When | lost
the thread he would find it, and when he lost it | found it. Maybe that is why
we were finally led to the Golden Bul, the symbol of Puntila’s wealth.

VOLKER GEISSLER
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O OCEANOE
SANALYPIZE]

2 0ia: NikoG Xopadyoug
‘et - KooTodysa: Nisog Koupodoms
Suwr: NiogKospoGamn

OTHELLO
RETURNS AGAIN






















1621

15






MATQMENO):
MOx

o
Banobeaia: Eing Fafomhidng

BLOOD
WEDDING
S ——
o corts

Kootodyua: Mapia Aaiidou
Mououef: Fiwpyos Korodmg
Xopoypagia: KaBpw XpioTogizou
ur.: Nisog Koupodamg

Eing luawidng

Hata Loz

Chorsosraphy, Caveine histofdou
Nikos Kouroussis
loannides







DYSKOLOS







To BlaomyémAo eiye, PaiveTal, npovESapIoTEl and vupis oY opxTaTea Tou
8edrpou TG Emidadpou, akAd Sev EBEIEE T0 Mapapikpd onpiddt wiiG HéXpt
TG EWIGHIO Mepiniou To BpGSu. Me To Tiou £nece, waT6ao, 0 fiNOG Ki éniage

TPAYOUBIOTT] TG POK, VIULEVOG e T
Orav

va katahayidle, 0 apyYSs mripe To AGYo, yia va auaTnBe ato Kowo. Mag mhr-

POPOPNOE 6TI BPIOKOHACTE TTOV ApXaio ABNVAKS Biiko TG GUNTG Ki 6Tt

Yeq axtvoBohies, evid and Ta omhdyva Tou épravav o'

) Tou Gpyoav v avoi-
YouV EMIQUAGKTIXG 5oV TO GUTPAKD ToU OTPEIBIOU Kal TV OpXTTPa EEXUATKE
LE XOPEUTIKES KVijoEIG 1) o amifavn oTpaTid eEwyAvY Tou 8a mopoioe
Va pavtaoTe 0 voug Tou avBpariou: éva ojdpt ané KaANypapa TAAYKERAS,
HE TOMINDG VTEKOKTE Kat NEApIES MONGYPuwHES TEpolkes! APXTYGS Kot odmy-
TG, OTOKEVTPO G é

ag Bev Eiva napd pa oA oToug
nipérodes T Mdpwnag agiepupévn aTic Nipeg kat atov Mava. O o iBiog
ev eival napd o ev Adyw Be6q Twv a0 autonpootnag! Kat 1o Aegoiiot
Twy KopiTowby, Apuddes kat Naiddes TG ouvodeiag Tou. Ta yeyovéta oy
6a napaxohouBroouLiE, CULTADOE, Eival |10 EPUTIK 10TOpI, HaYEIPEKEVT
an Tov 510 ka1 ané TiG Najige.

©0AQPOS KPHTIKOE




ft would appear tha th spacecraft had landed at Epldavrostheatr ftom
earlier on, but ast

With the sunset and darkness !aumg s mysterious mass began to awaken
exuding a strange radiance, while undefined noises rose from within its belly
reaching our ears, noises resembling disco music. In a while, its doors began
o open cautiously, ke an oyster shel, and the most amazing army of extrater-
restrials the human mind can image filled the orchestra with dancing
movements: a flock of shapely playgirs, with revealing necklines and huge
multicoloured wigs! At the centre of this joyful company stood s leader and
quide, a typical rock singer, dressed in the extravagant majesty of a modem

it was the leader's tum to speak and introduce himselfto the audience. We are
informed that we are in the ancient Athenian community of Fyli and that
the spacecraft we see in front of us is nothing but the cave at the foot
of mount Parnitha, dedicated to the Nymphs and Pan. That he himself is the
god of the woods in question. The group of girls, Dryads and Naiads, are his

corts. The events which we are about to witness, he added, tell of a love
story, fabricated by himself and the Nymphs.

THEODOROS KRITIKOS



















H napéotaon pg EGpwace npita and meupdq oxmvikoy. ZTig 03nyieg yia
m oKnvoypagia neptypagovral Ta akéhousa: It Badog n oM Tou Mdva
om Guk g ATruas. ApioTepd Tou Bea To epiBok e To o Tou Mopyia.

T YOp . ) P ' To efrig
6éaua: o Bon TG oTALGG Tou dva 0 ©.0.K. mpooyeitwoe éva Blaoiks
0TaB TIou GYOIYE TIG MOAUGPTEG Tou e Evay QEI0BAUATTO XAVIOYG Kal
avadeikvue £va viioxoudyaZo and autd ou agBovouv navroy kat, oty
Kinpo. M€oa o' au T G6Ma-yia Tov poopIops g - “viiokoTé”, Zodoav
o NMavag kat ot NGUPES Tou 0 EvGURATOAGYOS Kal OKNVOYPGQO . Nikog
Koupoiioung Toug évruoe ot kde "euBOAIN’ ejpavior Toug e potxa and
TG Xikieg Kat Mia NOxres. AN Mriaymé f TaxudakTuhoupyd Taipkou Tov Mva
Kai "KoUveAGKIa” Kat navk TiG Nopigeg,

ANNA ZYNOAINOY

The performance surprised us first of all in terms of set design. I the stage
directions for the scene we read the following: “In the background is Pan's
cave at Fyi in Atica
house. The year is 317 BC.” The stage at Epidavros was arranged thus: where
Pan's tobe, ThO.C

multi-doors with an elaborate mechanism to reveal a night club ke the ones
found everywhere in abundance today, including Cyprus. This sordid-for its
use-“disco" was the home of Pan and his nymphs, whom, the set and costume
designer Nikos Kouroussis dressed at each “intercalary” appearance with
costumes from the Arabian Nights. Pan as Al Baba or a circus magician, and
the nymphs as “bunnies” and punks.

ANNA SYNODINOU


















Me Tov Niko Koupouom ipuroouvepyaoikape oTnv “Metpauari Zknvi
10 1973, Aev rigepa exdhoTy Bouleid Tou Kat ou éKave PEYAAN evidnwon
Géanpo firav 70 B0eiq), Kat 10K
#ton o B10'To T Jon ixog a &Baye 6A, ToiXoUS, NATwHG, TKNVIKG,
To Kowo BpLoKGTav Eapvikd 0T0 Yo TG 5pdans. To Epyo Aerrolpynoe
6aupdaa.
O Nixog Aetoupyel Beatpukd. H {wypagi Tou yiveral TpioBiaaram oto xépo
Tou BeGTPOU Kal GYKANGEL T £pYO. Eival MaBIATLEVOG HE T SOUAEL Tou.

Our first cooperation was in 1973 vith the Experimental Stage. | had no idea
what kind of work Nikos was doing, and | was greatly impressed by the result
of ourfirst production. The theater was very small and the stage was the actual
floor of the room. Nikos painted everything, the walls, the sets, the floor.
The audience suddenly found itself in the middle of the action; the play was
asuceess.

Nikos functions theatrically, his painting becomes three dimensional
and envelopers the play. He works with passion and dedication and never

v
om Baxyela T BeaTpuki Snpoupyiac.

EYHE MABPIHAIAHE

Itis a great pleasure to work with Nikos and to join him
in runken merry indulgences of Bacchic Theatrical creation.
EVIS GAVRIELIDES
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Kiinpou avéBacs Tov Aoroho Tou MevévBpou o€ Bisf ou anédoan, us oxmvo-
o

TIQVEYXPWHA GVEIpa TOU HEXPL KaL O QUT6
Tov l:pa oA qu Emdaipou. Ot usnvmm upnpl:plénypamm oxapiomnkav

6ém-Baupiatonoid Tov Eun Mappinhian, y 1600 1T OTIMG Tou Méva. Axpo-
706, GKOUPAOTOS Kal YONTEUTIKGG, e KaL €86 ka oY P v}\awnaov TV napdotacn nou

: % A o 3 A " A ok
Yareg Tou. Zépeip'é mpayelamg  (uetd v dve “Hrav pa eveou-
TG ToU Kt VT KL TGO (G K 94, TT0 AUOKOA EXQNE T KT O1G0E T0 KOS Kak T ep{E RV TV KPITGY 0 GHGHG Kt O e
VIKé Kal Ta KooToUja, BApPapa, XapITwEva, aMOAGUGTIXG, XdpHa 0pBaNIGY, i MooTa

EQTQEE 1£pEQ BIOKOBKES, EVTUOE VULPES, HGYEIPOUS, GOTOUS Kl QUTES, Xupid-

9aAo Kat Bikwh0 EVTUGE 0 NIKOG E KEL KQL HAETTPIA, EVOTXTGDIXG Kal TEXVIKG,

v PO X0
MOACTK, KOUHATIKG KOl IPOCWIIKG anwBNéva Toug,

NEQNIAAT MANENHE




which was supposed to be Pan’s shrine, disco club or c:
d both s in Gr e thrled wih he

most enchanting theatrical

indertaken n by the Cy p'u" Thnat ical Or
cute, barbaric, a [l culture hysterics). It was a production that was o
up nymphs, ge those critics who usually have only
on their political and personal inhibitions.

in: a
coloured dreams and fantasies al the way to t
eatre of Epidavros. Athenian journalists wer J\c,fuun‘ muru

LEONID:




MO0l KATQ DESIRE UNDER
AIO TIZ AEYKEX THE ELMS

Saogeoia: A
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TO TAIXNIAI T¢ THE GAME
EPQTA KAI TO OF LOVE
OANATOY
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épAAxHM\zTHg THE ALCHEMIST

Mexgpaon: Mladlos M
Exvodesic: Eing FoBpnAde
vt Koorodpa: Nikog Kopodong
ou. X

Translated by: Pavios Malesis
Evis Gabrieldes

T 231512014016
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MOTHER COURAGE

Tr













Mava Koupdyio. H K(ipog Yvipioe Kanu KaBuor
Af) Kal 01 Gvéneiéq TG firav VWNEG Kal 1 pooguYId aKGun ota a
Tou KaTaMEO}EYOU N6 ToLK
o ToU £IK0OTOU a
Ot napioTéoeig Tou oGy eixe
yiato av Tou. AUT6 akoAGBNGE 0 0 XdouZ, Tny ma
0Taon peTéQEQE KuPIOAEKTIKG oV KGnipo Kat m @6pTioE Spapiamikd o Nikog
Koupolomg pe m oxnvoypagia
96pTwOE TIG Vi an6 T kunpiaKi napadoon kat Tautéxpova
ASITOUPYIXES GIVOYPAQIKES AGOELS. TO KUTDIGKG KGpo, ToU YI6Tav
@1 KT Hayaldx: kave T MAva Koupayio va anKave: oToug G
g 70 Bipog and 7o navavBpve GopTio Ka1 Ta KuMpiaKd de. H Aé
Ineune3EAn kat N Aévia Z0p6Kou nuiodpYoaY UVAPNaoTIKoGS PEAOUG
péoa o’ exe

Gyye oxed6

To EUPNUATIKG ToU KGPO i

o unépOX0 oK)
TQPTOE MEQPTHE

Mother Courage. Cyprus became a trather late. The i
sion and it consequenc s silin tents. This great
playwright which considered himself to be the mouthpiece of the repressed

and exploitation, p ntieth century, was

to Cyprus and dramati

phy. His inventive checked background onto which he poured the memo-
ries, was derived from Gypriot tradition while also offering practical sceno-
graphic solutions. With this Cypriot checked material, turn

mobile stall it was as if Mother Courage took upon her shoulders the dark
burden of humankind and the sufferings of the entire Cypriot people.
Despina Bebedeli and Lenia Sorokou gave fascinating performances on that

wonderful stage-set.

GIORGOS GEORG
















O KAYKAZIANOZ CAUCASIAN
KYKAOX ME THN CHALK
A

Metdgpaon;
BuvoBeoia:
Nikos K
Movouct o
ur. Kéarag Gapaxds Photo: Costas Pharmacas
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TAZIAI MAKPINHX  LONG DAY'S

MEPAY MEXA

STELNTCIY e

Mexdgpaon: Nikog Miraog

JOURNEY INTO
TG, o

Translated by: Nikos Gatsos
G

py

aviides

Our.: Kiorag Gapyoxds,

Photo: Costas Pharmacas
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Mapiag UNGTOU - Mopiog ABRQOLIBOU
THX MIKPHX
TPIANTADYAAENNHX

‘xoBeoia: Tdoog AvaoTagiou

Maria Pyliotou - Maria Aviaamidou

MEESITTEE
ROSEGIRL

Director: Tasos Anastasiou

Maares; Nixog Koupatams
Mouauy: Xpiotog dinmnou
Xopoy

Masks: Nikos Kouroussis
Music: Christos Philippou

ipogicc:
Our.:Nixog Koupotams

Photo: Nios Kouroussis
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Tivcesia: Tooos Avaataoiy

Evgeriou Triviza

CARECROW

iAGE THoC, 1907

cHiLoREN
Diecior Tasos Anastasiou

rwm:: Eigrivn Xatinwnpry

Masta: bini Hadikipt

NeogKapodoms

o
Nks Kououssis
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2ZXOAEIO A KAOOYN  SCHOOL FOR CLOWNS

Foton T T s @
teg e &
Mouow: Mépog Tékos Nusi: Maios Tokas

@ur::Nirog Kougououg, Phow: Nikos Kowroussis
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O

Tiaodecia: Téos Alamasias

B -Kaaodpa- Mores: Neos Koupolors

6ur.:NivogKoupadioms

Jeriataiogsropotios
RO

Directed by: Tasos Arsstasio
Sets, Costumes, Mast: Nikos Kouroussis

sc: Costas Camenos
Phoio: Nikos Kouroussis



























MAzKez MASKsS






H MOPEIA THX MAZKAZ MEZA AMNO TOYZ AIONEY

To apxclo shaMaKS Bpda, KapuSia fTpayutio, (napk| Tou

4 akdym kat o bmummi pag guiis éomrmm:nmv; fieav.

He ™ Xprion Tou mp uéoxag, fawe ia ive éhwigars
va Aéyetal oTa peTayevéoTEpa Xpova and o rakié mascha (udoka) Tou  évadNor 5 00 6 tvaGoTiKa &

onalvet oTpéyYAG. T apxai6ra Gpiag m éwaakal 1 ron T doras  éva ko, M Ty népaBo Tau xpbvou © Bp640s TG karas amariveral
hyavay ané mv anédoan £ 2 i g
Ywotave omy wakui Comedia el Arte fi TV S G MGG J oG ffrar
1 Bupnias. Fevd, 1 napanoinon b G poctd E5GPIHLT0u 6E4TPOV 0TS TV Y TOU W TG Wépes 4

nou Kau kékugn G ‘mv Ao To v 25T0ous pdaras

ic i 1iKaL T puyaicr Wpivev,  TpayKivXapakTipwY, npsowTa

g0y g npo a e TG 6w K143 Kop, EKTES and Ta 1ToNKG TpdowTa xel GhJa Yo Coaxa
naAaioN@iiig enoxric. Auts onpaive: 6 o GvBpureg 010 oToxXEoOaUTSTU TG v Seumwdr. Ertoms, To BAéroue om poci-

uAmpt T aplcr o, e W Y1) Y EKHOR K ptoncrepo
o TOAS ané éva

i nepioo ow gaiveral G e eupeia YPEN TG HECOS a6 ToUg UTorp:
TS Tou Bedrpou, Tou Befyjiara BALTKOUYE TTIG TOKOYPAgiEs T nnmnuq

flopérn peiowa e Growgrar AT A} AcUpG: e
rokojols ve Kinoia G BoTaon dTug K wmnmpu. umipte évag péorag yar 6 i o»mna.
eviaiog opeag vép- Hog drm karG

éravans R ol pdows I lanuria To 6éarpo NO kat o épes wcmmmomommv
0 6yV00T0, 0 xgoBOTIG, S g0 Toenfouko, A Kt Toaueto Heav, oy woka

0w, N NapayGpQWaN auT éva U UNPOCTA I TIV avelpean kal EvTron
11K TOGEYYLEN ToU GvTou B0t Badkosdv T,

f
neolww. @A, 0 KovTd oY TpUTGYoV YuX) 0 GBpuTOg TG EnoiG Tou

Auth n f
) n ,.mmmm KBTS T WU TRUTGTTEG Kot rm e avinet-

Tou unapEiakol kevol avagirdeiTo B3pBog, To EpGITTIE,
0540, KT MO VA ‘et KAN0LA ANGOTATY aN T Y1 KAITAUTBXpOVaVa el

oG yvo. O G oy mtnm kel g Topea

va évowge nus pnopoiae v’ nnwﬂl‘]osl 0 kaxéfivato

avé Toug aw v pocayOYT i nepBaNor

fivao ek ou
ey Sgpin, névBun  apolyen ardoap aro ot 1o 0 Sov
T IpoBANNet 10 évas rdpnos GG RO autS rain k6 dora

Tou. Eto1, e TG pdo at Baltpaom teeta 0 pdoa
JGVELTIV UMEORUOLAT) TG Kal T LETQPUOKT TG OVIGTIa Kl EEUMpETEd 10V
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T Béyara efva 1600 8aa ua avepdrtom g iopei va exkorddet Hiudora Gvva 6
i Kol om g e G promerTés  Tous, Bexiow Tov augaNs e TO BéXTA0 YaVa Unerdiioow 6 ol Tpdyorct
an’ my kdhugn 1P Am Toug i éBet ané Ket. ‘EToL, Kau e TV kGAuPn Kat pe T LnepBoAd Twv
Lopgr yimKe 6 péoo yia éva B ou Sev exgpaZouy KiT v Katanté, GEhow va Seouy

gttt et Gl £ 9haKa ayyéou. At anariTa KxoTous
Pwjpiaioug Kai 0ToUg MPwTéyovous Ao, AN Toug Tpwréyovoug N xefion
naipvet pa Béon Gyt yovo aurompooTasiag, aA Kt EmBETKGTITIA, YiveTal
omas A
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MAIPH . STAYPOY
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THE STORY
OF THE MASK THROUGH THE CENTURIES

drama, y or tagedy, hes
with the use of a covering for the face (persona) or mask, ater which preaiied
in later times and came from the ltaian “mascha” which means shrew. Inantiqui-
1y, however, e meaning and use of the mask went mich beyord the rendering
talian Comedia del

oftimethe role ofthe maskin erviched in many waysand fevariation of ecpres-
sions opens many posivilties. Something, however, which is important and
is considered to be the main feature of lhernask is' \hal it has always been

fom This is seen
inthe ancient Greek drama where we have 25 types of masks for tragic charac-

. as well

) Hilarity. Generally, ters, besides those for persons and
i hadbeen pactised s 43 typesfor comic characters. Aart fom thosefor historical persons and
Greekand Roman tmes, i havetaced different animals, wie have numerous masks of Satyrs and Sefinuses. A similar
sl i we paintings of Age. This in the is witnessed in the Roman period. tseemsthat in that periodthe
mask, his dress, moethanthe  mask was used widely by actors in the theatre. We find examples of this use

naked truth or to convey something morethana mere message, evenif hat vas
universal. Although the mask in diferent places and Cultures had acquired some
imensi itwasa uni i d

inthe wal paintings of Porrpei.
Inthe world of the East the mask saw little use because the theocratic regime

ofthe o favaurit. Durng the Nicdle Ages, howeve, e whole

ting the unknown, the frightening, quite Gten the ireacherous, but also the fail-
far. This distortion was, pehaps, 2 step forviard towards finding and locating
or even approaching the unknown God andhis moods.

This unveslisic, dstorted, ruaistic, exaggerated sppesrance, covered human

of Westemn vide use of In Japanthe heatie
knownasNO, and o heuse
ofthe mask, give drama another dimension. This dces ot stem fromthe need
of creating that
modem man, who fives in anage of mnmy and exisertia enpiress, nearer

thalissome-

erabilly gaiity thal vith  tothe
he impress evil o y eartily.
Whatever plrdity of ion,which was  ofthe maskir iorary process throughouit the centuies followed man's

sad, mounful or cheeriul depending on the ocGasian, was not projecied by one

adaptation to hs ervironment. Thus, viththe Camival masks, espedialy in Verice,

person alane but by many. Forthis reason each mask had s own the tural essenceand seves man in his
To put it more accurately, for every human expression of emion there wes the y st to the things of lfe. Here e distinguish two
i ight be made, i uses. One o theface. Inthis menner the indivicual could hice
materials such as wood and cork in particular, stone, cloth, paper, clay, and s identity © L
metal. he made it sometimes corical, someti and dedine of a Inits sscond use, andithis orig-
sometimes round. With regard 10 size 1t was sometimes small and it overed hall  iates fom theirs,
the face or the part round the eyes and sometimes the entire face. Hoviever, for
g itwassobig astocover b i y day =

1he whole bady. The themes are as numerous s he haman ming can invent, may be, whateve
‘The mask among the prinitives as wel as among the Romans had anoher use Wil be traced back to the urknown mlmmynps of maninhs poise| biri
besides thatof covering the face fo cetai reasons. This unfamiiar, exagge:  en and Eatth tioe;

theevieje ltwas house, fitual, strving o escape fiom their
akindol guarcian angel. e come acioss s funcion among the Romans and - huran nature, the dancers portt the sky ith ther ingers, s areminder hat
the priities. But among the primitives the use of the msk 100k theoe ot from up there. Tt

tbeca their facial nolonger

Besdes frightening offan enemy or a ival, it was so a sign that distinguished
one tribe from another. Perhaps the mask had the function that a flag or a stan-
dard has today. They are symbols used to disiinguish one nation from another,
one regiment from another or one association flom ancther. With the passage

tangible, these Indians wish to point o the way thal leads back to Heaven.

MARYP. STAVROU
21 January 1987
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STUDIES
1960 St.Martin's College of Art, London.
1964 Homsey College of Att, London.
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198788 Fubright scholzrship, New York.
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1977 BERTOLTBRECHT: Mother Courage, THOC.
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PHILSSA HADJIHANNA: The Laughing Moustache, TH.O.C.
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