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Me tous « Addexa Siavontés » tou Nikou Koupotoin eykarvidlerai n
oeipa exdooewv Tyujs Evexer, a@IEp®PEVN O IPWTEPYATES SNIOUPYOUS
s oUyXpPovNs EIKACTIKAS oKNvis tou térou pas. H oeipd otoxever
6x1 poévo va upnoel us ev Adyw kaAAitéxves, alld kai va wtioe

AQyVWOoTEes TTUXES, TG00 TOU €pYou, 600 KAl TNS TIPOOMTTIKGTNTAS TOUS.

Arnote)ei euxn ota tevxn s oe1pds va gihofevnbovv adnpooieutes
evontes Souleids, Kpiukd Kefpeva, onpeidoels npepoloyiou kat
a\es ouldoyiotikés Slatundoers v KAAMTEXVHV.

H napovoa éxdoon amotier eddxioto pépo upns otov Niko
Koupotoin: évav kadAitéxvn pe adiddermn mapovoia ota e1kacukd
SpdpEVaA TOU TOTIOU KAl PE KATAAVTIKNA OUVEIOPOPA otny KaAAiépyeia
s awbnukns naideias. H éxSoon anotedei emions éxppaon oefaopon
anévavu oe évav unéppaxo Sikaiwparwy, afihoewy Kar opapdtwy
v dSnpioupydv tns Kompou. Avayvwpilovias t oupBodn tou kai
emonpaivovtas my agia tou épyou tou, 1 cupPfovlio kar ta pékn
tou Yuvdéopov Eiaorixoi Kaddiréxves Kimpov, BAémouy oto mpéommo

0V évav « gpydrn s {wis pa motepo s EXVAS ».

YaBPas Xpiotodoudidns
TIpseSpos Tuvdéopou Eikaorikoi Kaddiréxves Kimpov (E1LKA)
Aegvkwoia, Mapuos 2015
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The “Twelve Thinkers” by Nikos Kouroussis inaugurate a series
of publications under the title Honoris causa, which is dedicated to
pioneer creators of the contemporary artistic scene of Cyprus. This
series aims not only to honor these artists, but also to shed more light

to unknown facets of their work and personalities.

This series of publications wishes to accommodate previously
unpublished work, critical texts, journal notes, as well as any other

intellectual token of the artists’ activity.

The present publication pays minimum tribute to Nikos Kouroussis:
an artist with uninterrupted presence in the artistic life of Cyprus
and a decisive contribution to the cultivation of aesthetic culture.
At the same time, this publication serves as an expression of deep
respect towards a dedicated proponent of the rights, demands and
visions of Cyprus’ artists. The Board and members of Cyprus Visual
Artists Association recognize his contribution and would like to stress
the value of his work, as they see in him “a laborer of life and, much
more, a laborer of art”.

Savvas Christodoulides
President of Cyprus Visual Artists Association
Nicosia, March 2015









To oupnoéoio
v Shdexa

To épyo tou Nikou Koupotoin avarriooetar otn Bdon pias otabepns
ouviotapévns: s €Peuvas yUpw amd us £VVOIES TOU XDPOU Kai
tou xpévou. Tou xdpou ws mpaypaukn kar MAACPATKNA/EIKOVIKI
£vvola, ws yewypagpia, ws toros, s YEVECI0UPYOs Tou GyKOu Kat
WV oxnpdtwy, ws nedio Spdons... Tou xpévou, uné my tpimdin tou
Sidotaon, ws napeAdov, mapdv kai pgdov, ws 10topia, ws ndpc’lﬁoan,
s 15€€s, WS MPOOWIIKOS Kal ws GUAAOYIKGS XpGVOS.

Y pakpéxpovn kalAitexviki tou odvooeia o Nikos Koupovoins
unfpe évas mpooeKTIKGs apatnpntis, évas oxoMaotis ts KOVMVIKIS,
ToMTKAS KAl TOAITICPIKAS TIpAypaukotntas, évas agumviotis. (s
YVAi010s ouveExIots s eupwnaikns kaAlexvikns napadoons, pas
éSwoe épya mou Aertoupyolv s kprukn ouveidnon, ws avtiSoto
omy kaliepyoupevn nvevpaukn nabnukémra. Aev npoonddnoe
va ot pe 1o €pyo tou amavinoets, aAld va Béoer epwtnpara kar
va npokaléoer dialoyiops. O avbpwros, n avBpdmvn kardoraon
kai 6,u tn Srapopedver kar v kabopilel, fitav ndvia oto enikevipo
s epyaoias tou.




Me us eykataotdoeis tou, pas torofetei 0’ éva X@Mpo ota 6pia tou
1€pOV, 6110V 0 KAAMTEXVNS PE T BonBeia twv erkacukdy U pécwv,
s agaipeons, twv oupfoliopdy, ts vrofolis, s evépyeias v
UMKV, Tns evepynukis SUvVapns v Xpwpdtwy Kai pias eNAemrukns
agpnynons, pas KaMei, mépa ané my anAn evarévion tv eIKOVoY, pe
1 forBeia s payeias mou Snpioupyei to onpaivov va npoxwpnooupe
oto onpavépEvo Kai va ouppetdoxoupe vonukd, aAld kai p’ 6o
pas 10 odpa diapéoou twv aiednoewy, oTo EIKACTIKG TEKTAIVGHEVO,

Bidvovras pia mpaypaukn kai 6x1 pévo pia elkacukn epmeipia.

Qs évas eval\axtikés 1epéas pas e10ayer 6 €va xdpo 6o cuvteAeitai
pia tedetoupyia, éva puotipio, Qutd NS TEXVNS, PE ANMTEPO OKOO
v emkoivwvia tou Oeath pe 1o evGTEPO «€ivar tou Kai mv
evluvdpwon s kprukis v ovveidnons. Tpépovias ta épya ou
ané pia UMOKEIPEVIKN MPGCANYN KAl EQIEPIA T0U XMPOU-TéIou
Kai tou xpévou-iotopia/ibées, Aertoupyei ouxvd ws évas vuypods
ot VapKmon, ®s Tapaxivatis, s avioraclactis, s evavios ota

Siapdpwy poppav efovoiactikd maryvidia.

O Nikos Koupouoins, ws cuveidntonompévos kai evepyds molitns
fitav mdvia napdév Kai CUPPETOX0S OTOUS AyMVES s marpidas tou yia
Snpokpatia kai ehevbepia. To épyo tou Sev Ba pmopovoe, Aoiméy,
va efval anootacionoimnpévo and my MOMUKA Kal KOIVOVIKA
npaypauxémta ms Konpou. Xy mponyospevn Soudeld tou pe
yeviké titho «O1 INpwraywviotés», o Nikos Koupovoins cuvavia
pE T0 €pyo Tou Tous mpwTaywviotés s iotopias ts Kumpou, 6Aous



autous o1 oroior and emionpies kai Oeopixés O¢oers énaifav podo otn
Siapdppwon s oUyXpovns KUIPIAKAS 10topias kai otn Snpiovpyia
a\\a kar oty npoorndBeia emiluons autot mov ovopaloupe «Kumnpiaké
npéPAnpar. Qs mpwtaywviotés evos e1KACTKOU €pyou yivoviai
avukeipevo pias Siapopetkns mpéoAnyns kai kprukns. O kaAitéxvns
tous «exBéter» kai tous anoyvpvdvel, npokaldvias tov kabe Bearn
va e€é\ber ané myv adpdveid tou kai va avapwmbei yia tov poAo
TOUS Kal y1a t 81K ToU poommikni oxéon padi tous, v iotopia Kai
oV 6110 10U, 0¢ pia Siadikacia avtoyvwoias.

H Konpos, dev anotelei fépaia pepovwpévn nepimoon. Onws
auti kar moAAés dAes xdpes Bpiokoviar eykAwPiopéves ota peydla
S1e0vi moArtikd kai 01KOVOpIKA cUpPEPOVTIa Kai ota maryvidia
doknons s efovoias. O kdBe molitns tou mhavitn yn aneideitar
To e181x6 yiverar kaboliké kai 1o tomké maykéopio. O kalAitéxvns
avalntei 1o aviidoto oty unodouAwon Kai ot Xepaydynon ou
avBpadmnou kai ws tov akpoywviaio Aiflo o onoios pmopei va otnpier
a Gspé)\la £vOs KOOPIOU TI0U ogiovtal, TIPOTEIVEL TNV EMOTPOPNA OTIS
piles tou eXevBepou, adéopeutou kar Snpioupyikow Sialoyiopov kar
ous apxetumkés a&ies. Tou Sialoyiopon mou npoonabei kar aywvid va
ouvavtioer v aknbeiq, xwpis va avtoavaipeital, petatpenopevos oe
O¢apa xar epnépevpa. Eroy, pe tyv karvoupia eikacukin tou mpétacn
«Xupréolo» cuvavidrar pe Shdexa peydlous Snpioupyous, Siavontés,
KaAMTEXVES KA1 NOYOTEXVES, TV OMOiwY ta 01KoSopApata s oKEYns
Kai ta peydla kaAAtexvikd kar Aoyotexvika €pya, anoteAovy m
{wo86x0 myn, v aévan tpo@d, yia ty avalimon s aknbeias,



yia my ouvdeon pe v eowtepikn pas {on ka1 my adéopeutn okéyn.
Ivopiler 6nws o Avagaydpas 6u «eivai tou vou n dhvapn medpiar,
Yt autd kai 6Aes o1 evépyeies unodovAwons tou avBpdrou Eekivovy
ané us npoondeies turornoinons, poprotonoinons kai urodovAwaons

s oKéPns Kai ms Snpioupyikis tou Suvapns.

v npoondBeid tou o kalhitéxvns v’ avuotabei emotpéper oto
Oepeliaxd kai vnepxovikd. X autods mou divouy anépous, mou divouy
kAeid1d otnv agilwov eypiyopon. H Siakexukn téxvn tou Koupovon
pas {ntd va anodeopetooupe 1o 1Ualé pas ané 6,u maparmavnuko,
NPOKATACKEVACHEVO, UITOPOAPAio KAl YPuXavayKaotko To KatoIKef
ka1 pe nadiki ayvémta kai Sexuxdnta v agrioovpe to €pyo va
piAnoer oto puadé kar ous aiobnoes pas, o éva ouverdnté aldd kai
o€ éva acvveido enimedo. Mas kalei, \owmév, va ouppetdoxoupe o
éva oupnooto padi pe tov HpdxAero, tov Zokpdrn, ov [TAdtwva, tov
Apxipidn, ov ApiototéAn, tov ITubBaydpa, tov Aioxudo, tov XogoxAn,
tov Eupimidn, tov Apiotopavn, tov @eidia kai tov ITpaiédn. ¥
auté 1o Xupnéoio kabetar kai o i810s 0 kaAlitéxvns kair tpégetat
ws évas ouyxpovos Paidwvas ané myv enagn kai tov didloyo padi
ToUs. Xt6x0s tou n S1gicduon Kai n KATavénon Tou £autol Kai Tou
kéopou. H npéBeon tou Snldverar evbéms ota «mpormidaia» s
eykardotaons tou pe tmy avagopd tou otov HpdxAero kai otn prion
tou «Epedvnoa tov eauto pou».

H npéoxAnon eivar avorxti, 6nos kai 1 épyo. O didAoyos padi tou
Oa eivar Srapopenikds yia tov kabe éva and epds. Tows BéBaia kamoior



anoppipouy evieds autn my emkovwvia. «Ameuduvopai oe doous
efvai Bepitd, o1 apvnror ppagte ts KGyxes» (Opq)éas). AX)o1 fows kar
va SiepwnBouyv 6nws kai 0 KAAAITEXVNS, ApEOWS PETA TNV TOUPKIKN
€10PoAA KA1 TNV KATACTPOPA TIOU TIPOKANETE OtV narpida tov, edv
n téxvn eival avaykaia, av eivar moluté)eia, évas avuopds A pua
outoniia. Evloya epwipata pe noikides aravmoeis. O Koupovoins
¢Swoe ™ SikA Tou andvinon oto ep@tnpa mou o idios €dece, Aiyous
p6vo prives petd v karaotpogin. Yotepa aré pua olyGpnvn arolutn
kalitexviki o1 Kai armopévwon, Snpiovpynoe 1o épyo «Oupavio
1680, otéMhovas oe EAAnvoktmpious kai Toupkoxumpious Suvard
pnvopata atoiodoias kar mioms o’ éva kalutepo avpio. H téxvn
arodeixfnke «avorepn aré wm Suvapn» (Mousaios), avudpdvias
Suvapikd kar mpotdooovias t {wn otov Havaro.

Tpravtaét xpdévia petd tm Snpioupyia tou oupdaviou t6€ou, o
Nikos Koupotoins e§akoloubei va xpnoiporoiei tnv éxvn ws
péoov emPioons, eypriyopons kai evepyoroinons ts eAeulepns,
Snpioupyikns okéyns.

Ap. EXévn 2. Nixnfta
Totopixés Téxvns
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The Symposium
of the Twelve

Nikos Kouroussis’ work unfolds on the basis of one constant
parameter: his research around the concepts of time and space. Space
as a physical and imaginative/virtual notion, as a geographical location,
a place, an operative of volume and shape, a field of scope... And time
in its threefold nature of past, present and future, as history, tradition,
ideas, and as both personal and collective time.

In his long-standing odyssey as an artist, Nikos Kouroussis has been
a mindful observer, a commentator of the social, political and cultural
reality, an awakener. A true continuer of European artistic tradition,
he has given us works which function as our critical conscience, the
antidote to cultivated intellectual passivity. The artist has never tried
to furnish us with answers, but rather to pose questions and activate
thoughts. Man, the human condition and everything that shapes and
defines it, has always been at the core of his work.

His installations create borderline sacred spaces, in which the artist
with the help of his preferred visual means —abstraction, symbolisms,
suggestions, the energy of the materials, the energetic power of colour
and a purposely incomplete narrative— and the magic created by the



signifier, invites us to go beyond the contemplation of the image and on
to the signified, and to participate mentally, as well as physically through
our senses, in the visual happening, thus having a real experience
rather than just a visual/virtual one.

As an alternative priest, he introduces us into a space in which a
ritual, a mystery is held, which is the sacrament of art. Its ultimate
aim is the viewer’s communication with his/her own “inner self” and
the enhancement of his/her critical conscience. The artist’s works
are nourished by a very subjective perception and experience of
space-time and time-history/ideas, and he becomes a pricking against
numbness, a prodder, a partisan, an adversary of the various forms of
authoritarian games.

Nikos Kouroussis, as a conscientious and active citizen has always
been present in the struggles of his homeland for democracy and
freedom. And thus his work could not remain detached from the
socio-political reality of Cyprus. In his previous work titled “The
Protagonists”, Kouroussis met with the leading men and women in
the history of the island, all those in official positions of power who
played a significant role in the shaping of contemporary Cyprus
history and in the creation as well as in the efforts for a solution of
“the Cyprus Problem”. Assuming the leading role in a visual work
of art, they become subject to a different approach, perception and
criticism. The artist “exposes” and uncovers them, challenging the
viewer to come out of his/her inertia and question their role as well



as his/her own relationship to these people, to the history and the
land, in a process of self-knowledge.

Cyprus is by no means an isolated case. Many other countries are
likewise caught up in the grand global political and financial interests
and power games. Each and every citizen of this planet Earth is under
threat. That which is particular becomes global, that which is local
becomes international. The artist seeks the antidote to the enslavement
and manipulation of man. As a cornerstone capable of supporting the
shaky foundations of the world, the artist proposes the return to the
roots of free, unrestrained, creative reflection and primordial values. A
reflection and rumination that struggles to reach the truth, without
negating itself and turning into a spectacle and a commodity. Thus in
his new work, in his “Symposium”, the artist meets with twelve great
men —artists, thinkers and writers— whose great artistic and literary
production and structures of thought become the life-giving source,
the perpetual nurturer in the search for truth, the connection with
a life within and the liberated mind. He knows just like Anaxagoras
that “great is the power of the mind”, and therefore all attempt to
enslave man begin with deliberate steps to stereotype, mechanize and
enslave his thoughts and creative power.

In hisattempt to stand firm, the artist resorts to the fundamental and
the timeless, to that which gives seeds and holds the key to everlasting
vigilance. Kouroussis’ dialectic art asks us to free our minds from all
that it harbors which is misleading, prefabricated, forged and obsessive,



and with childlike innocence and receptivity to let the work speak
to our mind and senses, on both a conscious and subconscious level.
Tt invites us then, to participate in a symposium with Heraclitus,
Plato, Archimedes, Pythagoras, Aeschylus, Sophocles, Euripides,
Aristophanes, Phedias and Praxiteles. The artist himself sits in the
Symposium, nourished like a modern day Phaethon by the contact
and conversation with them. His aim is to infiltrate and understand
the self and the world. His intention is clearly stated at the gateway
of his installation, his “propylaca”, in the reference to Heraclitus and
his saying “T went in search of myself”.

It is an open challenge, just like the work itself. The dialogue with
it differs for each one of us. Some may totally reject any kind of
communication. “T address those who want this, the uninitiated may
block the niches”. (Orpheus) Others perhaps may wonder, just like the
artist, if, following the Turkish invasion and the devastation it cause,
art is even necessary, or if it is a luxury, a kind of autistic utopia. These
are legitimate questions which receive varied answers. Kouroussis gave
his own answer to the question he himself formulated a few months
after the devastation. Following a few months of absolute silence and
isolation, he created the “Rainbow”, sending out strong messages of
faith and hope for a better future to Greek and Turkish Cypriots alike.
Art proved “greater than power” (Musaios), dynamically putting forth
life in the face of death.



Thirty six years alter the creation of his "Rainbow”, Nikos Kouroussis
still uses his art as a means of survival, vigilance and activation of

freedom and creative thinking,

Dr. Eleni S. Nikita

Art historian










«Xupmnoo10»
f mepi téxvns

S1adoyos yAurtos

To «Xupnéoio» tou Nikou Koupovoin, to onoio mapouoiadetar
pwrtoypapikd ous oelibes mou akoloubovv, katéxer a 1Siaitepn
6éon oto ouvolikétepo épyo tou kaAlitéxvn. AnpoupynOnke to 2010
TIPOKEIPEVOU va Tiapouoiaotei ws eykatdotaon oto ITohruouks Ispupa
s Tpanelas Konpou tov Oxtdfpio exeivns s xpovids. Xinpepa
extifetar otov peydlo mpobdlapo tou kmpiov twv IToAruoukamv
Yrnpeoidv.

Tpogavds kabe épyo evés kallitéxvn katéxer Eexwpiom Oéon
oto abvolo s Snpioupyias tou. Qotéoo, 10 «Xupméoio» tou 2010
anote)ei pua idiaitepn nepimwon. Iapanpdvras to peydho oe piikos
£épyo, kabms andvetai oto Sdmedo, Siakpivoupe 6u mdvw oe Tpels
tetpdywves, dompes Pdoers éxouy tonoBenbei oupperpikd Sddexa
avefapnta yAurd, and téooepa oe kabe Pdaon. Av korta€oupe 1o
£pyo oto pnkos tou, oxnpati{ovai Suo oeipés and €€1 ylummd, av o
kortagoupe oto mAdros tou, oxnpatiloviai €§1 oeipés and Svo yurd,
evd av 1o kortda€oupe ané Ynld oxnpartiloviar tpes opddes and
téooepa ylurtd. To «Zupndoio» tou 2010 edpadetar mévo oe pia
opdda makaidtepwy épywv tou Nikou pe tov idio titho (1993-1996),

1a onoia avikouv otn oeipd «Xdpos-Xpdvos-YAn» kai ta omoia
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nailouv pe tv 18éa tou teletoupyikou yevparos yipo ané éva pparméd.
Zra nalaidtepa autd €pya kupiapxei n 18éa tou terpdywvou péoa o’
éva paxpéotevo oxapa. Yo «Xupméoto» tou 2010 avti n cuAAnyn
éxe1 avarrtuxbei oe xwpiké péyebos, orepeoperpiki modumlokdtnta
kai vonpaukoé Babos.

Ta 8@dexa ylurd, tonofetnpéva to kabéva oe pia exmpiot
§oMivn Bdon pe évav eyyeypappévo kikAo péoa s, Sev areikovilouy
jpua eviaia 16éa, aldd anodidouv kdu and v mpoowmikdtnta Kai
10 épyo Sddeka oroxactdv tou apxaiou EAAnvikol kéopou. Auté
Sev SnAdverar pntd oubevd péoa oto épyo, olte Kar otny mvakida
110U 10 ouvodevel. O maparnpntis, Spws, Ba Siamotdoer 6u oe éva
YAumté eivar ogiypéva oe pua péyyevn pepikd Biplia mou o1 paxes
TOUS PavEPDYOUV OTL TIPOKEITAL y1a GUYXPOVES EKOOOELS EMIAEKTV
Sialéywv tou Mhdrwva. TTdvovas to vipa aro exei, o mapatnpntis
Ba éxel t Suvardmta va avakaliyer 6t miow ané éva opbwpévo
paxpdotevo oxnpa, whiypévo oe Aivapdoxorvo kpoBetar o pardds
TOU QVATPENTUKOU NPwa otis KopPwdies tou Apiotopdvn, eva anévavu
and tov [TAdrwva, Bpiokerar tonoBetnpévo péoa oe éva terpdywvo
018epévio m\aioio éva xapn\é motAps, 10 KMVEIO TI0U Armie 0 wKPGns.
Ta €& Gevydpra twv apxaimv otoxactédv mov napakdboviar oto
oupnéoio tou Nikou eivar —ané néve npés ta karw (6mou o «and
navw» SnAdver to fabos ms aiBouoas mou extiberai to yAumé)— o
Deidias kai o Mpagitédns, 0 Lwxpdrns kar o [TAdtwvas, o Apiotopdvns
xat o AioxUdos, o EukAeiSns xai o Hpdxleros, o Evpmidns xai o
TTuBaydpas, o Apiototédns kai o Apxipidns.



T1 oupPaiver oe auté 1o «Xupndoior»; Oa Eexiviaow and v
vnevBopion éu Xupméotov 1 nepi Epwros eivai kai o tithos evés
ané tous mepipnpdrepous draldyous tou ITAdtwva, émou n oulitnon
TEPIOTPEPETAL YUPW ard T pUon T0U EPWTA PE APOPHI TNV TEXV.
Kai o Nikos pe auté to ylunté napouvoidder évav Siadoyo, alda
avapeoa otous SmhSeka otoxaotés kai tov i810. Kdbe évas ané avrovs
tous apxaiovs EAAnves npéogepe otov Niko pia «évvola» tv oroia
exeivos a§ionoinoe Snpioupyixd péoa oto épyo tou. Eror, 0 ApiototéAns
tou e€ynoe t Snpioupyia U P TGs KA1 TOU XPWPATIKOY pAopatos
Tou oupaviou t6&ou’ o Ipaitédns tn guon s yAurukns téxvns, o
AioxtAos t Aertoupyia tou Bearpikot oknvikov, o HpdxkAertos t
Beppn oxotervétnta s prlocoikis okéyns, 0 Apiotopavns ts
Suvaréntes s Oearpikns petdagns, o [Tdtwvas tov ouvSuaops
s Aoyikis pe to ouvaioBnpa, o Xwxpdrns t terpdywvn cul\oyiouki
s idoco@ikns avdluons, o EupmiSns tov pélo tov Bedv oto
koéopo v avbpdnwy, o edias t xphon twv moduteddv ardd
PUOIKOV UAIK®V, o1 Tpets «pabnpauxoi» [Tubaydpas, Eukeidns kat
Apxipfidns s apxés tns YEWPETPias KA1 TS GUOIKAS TOV OTEPEDY
KA1 VYPOV OwpPATwy.

Me  oeipa tou o Nikos mpoogéper otous ouvSartnpéves tou
«XUPTIOsiou» ToU GYELs TOU S1KOU TOU €PYOU, OTIS OTIOIES ATTOTUTIAOVEI
kdu ané us évvoies mou mapédafe. Ta SoSexa yAurtd vnaxkovouy
anéAuta ous emrayés ms ouyXpovnas Exvns, xwpis va katafaletar
Kapud npoorndfeia «pealiouikiis» anotinwons twv apxaiwv otoxactdy.
‘Etoy, yia napaderypa, otov ApiototéAn o Nikos mipoogépet éva yAurrto,
mou eppavds nailer pe my 16éa v pwtds kai s SidBAaons tou,

M
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al\d péoa amé ta vhixd tou Snpioupyot (mAéiykAas, koviapa yia
Y KAtaoKevn uEATOXPWpPAT®Y), eV To YAUITTd cuvSiaéyetal pe t
oeipd «Oupavio 6€o» (1976-1979). To Aivapéoxoivo, i, rmou wiyer
oV apiotopavikd gpailé cuvSialéyetai pe ta aviiotoixa oxoivid mou
Kupiapxouy otn oeipd «AaBupivbos» (1980-1987), aA\d ouvdéerai kar
e 10 emxpuowpPEVo KaAansédi tou oknvoypdgou AtoxtAou ot épya
ws idias oeipds. Tnv mpoooxn pas a&iler to yAurrto mou mpoopépet
o Nikos otov Ipa€itéAn, kabos o cuvduacpds tou pdppapou pe wa
Bapia epyadeia tou yAumn, 6x1 pévo avravakAd tm oxAnpn Soudeid
tou Snpioupyou, aAld mapanépmel Kai oe évay KopuPpaio oUyxpovo
yAUmn, tov Ianwvoapepikavé Isamu Noguchi (1904-1988), tov
omoio o Nikos yvapioe otn Néa Yépkn, kai o omoios 1o xdpioe
ta avtiypaga v epyaleimv tou, mou tdpa o Nikos npoopéper
otov apxaio yAUmn ws S@po twv opotéxvwy tou. Aé m oeipd
«O8tooeia» (1988-1990) mpoépxovrar o1 aiwpovpeves fapkoudes
oto yAurté yia tov Eupimién, pévo mou ous xdpuves Bdpxes eivat
wnwpéva t ovépata v Bedv mou epgavifoviar ous paywmdies
tou apgpiofntia momta.

2e QuTo o «Xupmndoio», o Nikos, otoxactis kai texvitns ouvapa,
EMOTPEPEL AUTO TIOU TIMPE péca amd pia oUyxpovn MPooéyyion,
Snpioupydvras €tot évay yAuré S1dAoyo yia my xvn — pia vonukn
ka1 ouvaioBnpaukn cvvdeon tou mapévros kai tou mapeAbévros, pe
10 PAéppa Spws otpappévo mpos 1o péXdov.

ITavayidtns Ayamntos
Iavemotpio Kumpou



« P
Symposium”,
or sculptural

dialogue on art

Nikos Kouroussis’s ‘Symposium’, photographs of which appear on
the pages that follow, holds a special place in the artist’s overall work.
It was created in 2010 in order to be exhibited in October of that
year as an installation at the Bank of Cyprus Cultural Foundation.
It is currently on show in the large vestibule of the Cultural Services’
building.

Naturally, every piece of art has a special place in an artist’s overall
work, but the 2010 Symposium is a special case. Looking at this long
picece of work as it spreads out along the floor, we notice that twelve
independent sculptures have been set out symmetrically on three white
square bases, four on each base. If we look down the work lengthwise,
we see that it forms six rows of two sculptures, whereas if we look
across at it, we see six rows of two sculptures and if we look down
from above, we see three groups of four pieces. The 2010 Symposium
is based on a group of older works by Kouroussis with the same title
(1993-1996), which belong to the series entitled ‘Space-Time-Matter’
and which play with the idea of a ritual meal around a table. In the
older works the dominant idea is that of a square inside an oblong,
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In the 2010 Symposium this concept has been developed in spatial
magnitude, stereometric complexity and notional depth.

The twelve sculptural pieces, each one of which is set on a separate
wooden base with a circle traced on the inside, do not depict a single
idea, but convey something of the personality and work of twelve
thinkers of the ancient Greeck world. This is not expressly stated
anywhere in the work, or in the explanatory text which accompanies
it. However, the observer will notice that in one of the sculptures a
vice is tightened around some books whose titles show them to be
modern editions of select dialogues of Plato. Moving on from this
clue, the observer will be able to discover that behind an upright
oblong shape, wrapped in rope is concealed the phallus of one of the
subversive heroes of Aristophanes’ comedies; while across from Plato,
a low glass stands in a square iron frame, representing the hemlock
drunk by Socrates. The six pairs of ancient thinkers attending Nikos'’s
symposium are — from top to bottom (where ‘top’ denotes the back
of the room in which the work is exhibited) — Phidias and Praxiteles,
Socrates and Plato, Aristophanes and Aeschylus, Euclid and Heraclitus,
Aristotle and Archimedes.

‘What is going on in this Symposium? 1 will begin with the reminder
that Symposium, or on Love, is also the title of one of Plato’s most
renowned dialogues, in which the discussion revolves around the
nature of love with art as its starting-point. In this sculpture, Nikos
too presents a dialogue, but here the dialogue is between the twelve



thinkers and himself. Each one of these ancient Greeks handed
Nikos a ‘concept’ which he develops creatively through his work.
Thus, Aristotle described to him the creation of light and the colour
spectrum of the rainbow; Praxiteles expounded the nature of the art of
sculpture; Aeschylus the function of the stage set; Heraclitus the warn
darkness of philosophical thought; Aristophanes the possibilities of
theatrical transformation; Plato the combination of logic with feeling;
Socrates the rational reasoning of philosophical analysis; Euripides
the role of the gods in the world of men; Phidias the use of luxurious
but natural materials; the three ‘mathematicians’, Pythagoras, Euclid
and Archimedes, the principles of geometry, and the physics of solid
and liquid bodies.

In his turn Nikos offers to the fellow banqueters of his Symposium
aspects of his own work, in which he imprints something of the concepts
he received. The twelve sculptures obey absolutely the.commands of
modern art, without making any attempt at a ‘realistic’ portrayal of
the ancient thinkers. Thus, for example, in Aristotle Nikos offers a
sculpture which clearly plays with the idea of light and its refraction,
but through the materials used by the artist (Plexiglas, powdered
pigment for making water colours) while the sculpture interacts with
the series ‘Rainbow’ (1976-1979). The flaxen rope which is wrapped
round the Aristophanic phallus converses with the corresponding
ropes that dominate the series ‘Labyrinth’ (1980-1987), but is also
linked to the gilded shoe-tree of stage designer Aeschylus in works of
the same series. The sculpture offered by Nikos to Praxiteles deserves

2%



particular attention, since the combination of marble with the heavy
tools of the sculptor not only reflects the hard work of the artist, but
also refers the viewer to prominent contemporary Japanese-American
sculptor Isamu Noguchi (1904-1988), whom Nikos met in New York
and who gave him copies of his tools which Nikos now offers to the
ancient sculptor as a gift from his fellow-craftsmen. In the sculpture
dedicated to Euripides the suspended small boats come from the series
of works entitled ‘Odyssey’ (1988-1990), except that here the paper
boats have printed on them the names of the gods who appear in the
tragedies of the dissenter poet.

In this Symposium, Nikos — as both thinker and craftsman - gives back
what he received through a contemporary approach, thus creating a
sculptural dialogue on art; an intellectual and emotional connection
between past and present but with his gaze turned firmly to the future.

Panayiotis Agapitos,
University of Cyprus






AdSexa Atavontés, 2010. Kpauxi MivaxoBiikn Ziyxpovns Kunpiaxiis Téxvns
Twelve Thinkers, 2010. State Gallery of Contemporary Cypriot Art



Apxipabns /39 x 24,5 x 39 ex. / Zodo, péralho

Archimedes /39 x 24,5 x 39 cm / Wood, metal



Tubaydpas /39 x 56 x 39 ex. / 6Ao, mhé€iyras, pétallo, puoikd xpdpa Mitoepos

Pythagoras /39 x 56 x 39 cm / Wood, plexiglass, metal, natural colour from Mitsero



Hpaxernos /39 x 24 x 39 ex./

Heraclitus

)o, prpointlos, képPouvo, pétallo

39 x 24 x 39 cm / Wood, brass, charcoal, metal

I



YopoxAas /39 x 115 x 39 ex. /

Sophocles

No, mAé€yxhas, pnpouvilos, kakariGSia

30 x 115 x 39 cm / Wood, plexiglass, brass, shoe lasts



Tdérwv /39 x 54 x 39 ex./

Ao, ogukipas, BipAia
Plato /39 x 54 x 39 cm / Wood, clamp, books

&



TpageéAns /39 x 74 x 39 ex. / Z6)o, pappapo, pétallo

Praxiteles /39 x 74 x 39 cm / Wood, marble, metal



Derdias /39 x 42 x 39 ex.
Phidias /39 x 42 x 39 cm / Wood, marble, metal, stone, metallic gold colour

Ao, péppiapo, pérallo, métpa, xpuoopioyic

3
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Saxparns /39 30 x 39 ex

Socrates

o, piétalo, yuali
39 x 30 x 39 cm / Wood, metal




Apiotogavns /39 x 70 x 39 ex. / E6o, oxorvi, pérallo

Aristophanes /39 x 70 x 39 cm / Wood, rope, metal
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Euxeidns / 39 x 60 x 39 ex. / Z6)o, pérallo, spugopnoyid
Euklid

39 x 60 x 39 cm / Wood, metal, metallic gold colour



Evpimidns /39 x 135 x 39 ex.

6Xo, avagidwto pétallo, xapti
pides /39 x 135 x 39 cm / Wood, stainless steel, paper



Aptorotéhns /39 x 30 x 39 ex. / Ziko, nhe€iykAds, okoves \pwpdray

Aristotle /39 x 30 x 39 cm / Wood, plesiglass, pigments









O Nikos Koupotoins yevvinke 1o
1937 oo Mitogpé s Konpou. Zer
ka1 epydletar otn Aevkwoia. Ané
1960 péxpi to 1964 poitnoe oto Saint
Martins College of Art ka1 oto Horney
College of Art tou AovSivou.

Emeypéves
ExOéoers

1968 Tpievale Neéov Aedxi Ivdia,
1969 Mmevale Néwv Iapioi, 1970
KoivonoAiteiaxé Kévrpo Aovbivo,
1972 Mmevdle Xapakuxns Bevetia,
1973 AiBovoa Téxvns Aeopés Abiva,
1974 T'xakepi Kuppers Neuss Teppavia,
1975 11n AieBviis Mmevale Xapakukns
Aouprihidva, 1976 EBvixn TTivakoBikn
ABrvas, Maxedoviké Kévipo Téxvns
Oeooalovikn, 1978 Aiebviis Mmevale
Xapaxuxns Fredrikstad Noppnyia,
AueBviis Mmevale Xapaxuxiis Frechen
Teppavia, 1977 Aibouoa Téxvns Aeopés
Abniva, 1979 Night Gallery Aovéivo,
1982 ®ido€evoupevos kaditéxvns oto
Ivoutouto Pratt Néa Yépkn. Apdots
ané gortntés pe Bépa ov AaBopivlo,
1984 Mmevale Ale€avdpeias, 1988
Metapéppwon Bivieo Eykatdotaon
Ivoutouro Pratt Néa Yopkn, Ynotpogia
DovAmnpair yia épevva pe Oépa my
Tpappi omy Anpioupyia, 1990 Mmevale
Bevetias, 2001 AvaSpopukn éxBeon
JTohuouxé Kévipo Meiva, ABnva,
Suvepyaoia Yrnoupyeiou [Toluopot



Konpou kar ENAdSas, 2003 Tepd IMopveia
Meooyeiaxé Movoeio rokx6Apns, 2004
Apmayn ws Eupanns, eykardotaon
Openasia Bevertia, 2005 Apnayn ts
Eupémns eykatdotaon Abnva by Art,
2005 Apniayn ms Eupduns eykatdotaon
Casa Elizarde BapkeAavn, 2006 RE-FART
eykatdotaon Caledonian University
T'haokdpPn, 2009 Or npwraywviotés,
eykatdotaon Kaotehibuooa, 2010 Or
TTpwraywviotés Néa Yépkn, Aovbivo,
Kovotavuvounoln, Iapior” 2010
Yupndoio’ eykardotaon ootk
Tpipa, Tpanela Konpou Aeukwoia, 2011
AieBvés Yupniéoio [urmuxis Tsiangtsung
Kiva, 2011 ‘Meodyeios " agiépopa otov
TTuBaydpa, eykardoraon oty AAukn
Anpou Adpvakas , 2011 Aiactiopa
Movoeio Aefévin Aeukwoia, 2012 Or
Tpwraywviotés, Contemporary Views
Bozar Expo, BpugéAes, 2014 agiépwpa
otov HpaxAerto ToAmouxé Kévrpo
Atipos Adpvaxas.

Aiapovés:
1982 Pratt Institute, Néa Yépxn.

Yrortpogpies:

1976 Ynotpogia Bperravikon
Zupfouvdiou Aovsivo, 1988
Ymnorpogia Fulbright Néa Yépkn.

Aradé€es:

1982 Aapupivbos Pratt Institute
Néa Yopkn, 1987 H [pappn
Prate Institute Néa Yopkn, 1988
Téraptn Aidoraon, [Tavemouipio
Noéuas Nrakéras. YAn-Xdpos-
Xpévos, N.Y.U. Néa Yépxn,
2006 YAn-Xapos-Xpovos Evwon
Apxitektovov Xépias Boulyapia.

www.kouroussis.com
nkouroussis@yahoo.com



Nikos Kouroussis was born in 1937 in
Cyprus (Mitsero). He lives and works in
Nicosia. He studied art at Saint Martins
College of Artand at Horney College of
Artin London between 1960 and 1964.

Selected
Exhibitions

1968 New Deli Triennial India,
1969 Youth Biennale Paris, 1970
Commonwealth Cultural center
London, 1972 Venice Print Biennale,
1973 Desmos Art Gallery Athens,
1974 Kuppers Gallery Neuss Germany,
1975 11th International Print Biennale
Lumpliana, 1976 Athens National
Gallery, Macedonian Art Center Salonika,
1978 International Print Biennale
Fredrikstad Norway, International
Print Biennale Frechen Germany,
1977 Desmos Art Gallery Athens,
1979 Night Gallery London, 1982
Labyrinth, performance Pratt Institute
New York, 1984 Alexandria Biennale,
1988 Metamorphosis Video Installation
Prate Institute New York, 1990 Venice
Biennale, 2001 Retrospective Exhibition
Melina Cultural Center Athens, 2003
Holy Prostitution Medelhavsmuseet
Stockholm, 2004 Rape of Europa
Installation OpenAsia Venice, 2005
Rape of Europa Installation Casa Elizarde
Barcelona, 2006 RE-ART Installation



Caledonian University Glasgow, 2009
The Protagonists Installation Kasteliotissa
Nicosia, 2010 The Protagonists Cyprus
Consulate New York, Cyprus Embassy
London, European Cultural Capital
Constantinople, Cyprus Exhibition
Paris, 2010 Symposium Installation
Cultural Center Bank of Cyprus 2011
International Sculpture Symposium
Tsiangtsung China, 2011 Mediterrancan
homage to Pythagoras, Installation
Larnaca salt Lake Cyprus, 2011 Diaspora
Elevenths Municipal Museum Nicosia,
2012 The Protagonists Contemporary
Views Bozar Brussels, 2014 Homage to
Heraclitus Larnaca Municipal Cultur
Center.

Residencies:
1982 Pratt Institute New York

Scholarships:

1976 British Council Visiting
Scholarship U.K. 1977-88 Fulbright
Scholarship Pratt Institute

New York

Lectures:

1982 labyrinth Pratt Institute

New York, 1988 Space-matter-
Time N.Y.U. New York, 1987

The Line Pratt Institute New

York, 1988 The Fourth Dimension
University Of South Dakota US.A.,
2006 The Union of Architects

Sofia Bulgaria.

www.kouroussis.com
nkouroussis@yahoo.com
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Anpouxés Kinos Aevkwoias, 1102 Nicosia Municipal Garden, 1102
22681088, vartcy@gmail.com 22681088, vartcy@gmail.com



oPS EVer,
L

1

4 &
i S
%5 gi30%

O

s}
2
=
-

ISBN: 978-9963-2165-0-5



	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	11
	12
	13
	14
	15
	16
	17
	18
	19
	20
	21
	22
	23
	24
	25
	26
	27
	28
	29
	30
	31
	32
	33
	34
	35
	36
	37
	38
	39
	40
	41
	42
	43
	44
	45
	46
	47
	48
	49
	50
	51
	52

